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PREFACE 


During many years of teaching activity I have often felt the great need 
for a reference list which would offer a bird’s-eye view of the violin and 
viola literature suitable for teaching and concert performaice. While discuss¬ 
ing my observations with a number of colleagues I found thai mai^ of them 
shared my views. We concluded that such a project would not only be of 
service to experienced pedagogues and performers r^reshing their mem¬ 
ories in regard to the available material in their field, but would also be 
musically helpful to students and young teachers. I decided to attempt the 
task of compiling a reference list fully realizing the great difficulty and 
responsibility involved. 

I have chosen material from the best literature of the past and of today. 
For lack of space it was regrettably necessary to omit some works of 
importance and merit, and no attempt has been made to offer an exhaustive 
list of works for violin and viola. 

The easy and elementary pieces are in most instances to be considered 
as study material. They may seem few in comparison with the total num¬ 
ber of compositions, yet enough have been included to provide the needed 
foundation in technique and musicianship and to serve as stepping stones 
to the more mature repertoire. Under good instruction the shident should 
not spend too much time on preparatory pieces; the sooner he can proceed 
to works suitable for actual performance the better. 

The graded course of purely technical studies for violin has been selected 
to develop a balanced mastery of mechanical requirements. Naturally 
there are many other excellent methods and studies which would produce 
the same good results, and it is entirely within the teacher’s choice to make 
whatever substitutions he thinks fit. Special methods for viola, too, may 
be added at will, though the fact that practically every viola student has 
studied the violin before taking up the viola suggests that he has gone through 
the fundamentals of a technique very similar in both instruments, and it is, 
therefore, quite feasible for him to start with the material in the list for 
advanced viola students. 

From the many existing transcriptions and arrangements a limited but 
representative number have b6en chosen. In general preference has been 
given to original compositions. 

The grading marks stress purely technical difficulties and indicate which 
positions are to be used. Of course it may easily happen that a piece is 
relatively simple technically while demanding advanced musicianship. 
But technical difficulty is fairly easy to define, whereas musical qualities 
are hard to Indicate by grades. Full allowance must be made for this when 
consulting the grading signs. 

In the '‘Remarks” referring to the small pieces and to pieces onh^ of peda- 
goglLcal value I have tried to point qut their technical problems and general 
character. The annotations in connection with the more important com- 
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pos^lQos seem to me in tmssy cases entire^ ioadeqaate, while the metronome 
marks indicate obI^f ipproKimale tempi. Words vill never be sidflcient to 
interpret the loll izieantog; of music, which is eliisbre and intapg^ible. It is 
moch easier to express the meanli^ of words with music than to express 
the meaning of musIc With words. !f the kind reader Unds die ‘^Remarks*' in 
some ways interesting and ^molating I shall feel well rewarded fbr my 
eibrts. 

A word of thanks and appreciation is due to Mr. Charles R. Bietsch of 
O. Sddrmer, hwL fca- Ids tireless asshstaare in plaring the necessary material 
at mg disposal 


Hans Lets 
Hackensack, H.J. 
Jaxraary, 1^7 
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MUSIC 
FOR THE 

VIOLIN AND VIOLA 




VIOUN Am PIANO OR VIOUN ALONE 


FIRST HIGEER 

POSITION FIRST, SECOND AND THIRD POSITIONS POSITION 

A 1 Easy 

A 2 Medium 

A 3 Difficult 

COMPOSER 

B I Easy 

B 2 Medium 
B 3 Difficult 

TITLE, KEY & OP. 

C I Medium 
C2 DiSicult 
C3 VeiT ” 

GR. REMARKS 

Accolay, J. B. 

Concerto No. 1 in A 
Minor 

C 2 Strictly a student concerto 
Melodious and stimulating. 

Achron> Joseph 

Hebrew melocfy 

C 3 Sustained and poignant. 

Has also florid passages. 


Premiere suite en 
style ancien Op. 21 



1. Prelude 

C 3 Broad 16ths, detached 
bowing. 


2. Gavotte 

C 2 Light and graceful bowii^; 
some double stops. 


3. Sicilienne 

C 2 Light and graceful in 6/B 
rhythm. 


4. Fughetta 

C 3 Spiccato and ricochet bow¬ 
ing. 


5. G%ue 

C 3 Featurii^ trills and flyii^ 
staccato. 

Alard, Jean D. 

D Troratore, 
Fantasie, Opu 37 

C 2 Cadenzas, broad sostenutos, 
pointed rhythms, florid 

I6th passages. Only study 
material, not for concert. 


Faust, Ccmcert 
Fantasia, Op. 47 

C 2 Cadenzas, flying staccatos, 
ricochet bowing, double 
stops, florid 16tk passages. 
Only for students. 

AJbeniz, Isaac 

£1 Puerto, from 
*"Iberia” (Heifete) 

C 2 For concert use. Featur¬ 
ing ricochet and spiccato; 
has a Spanish flavor. 


Malagtiena. (Kreisler) C 2 For concert use. Featur¬ 
ing double stops and spic- 


COMPOSER 


TITLE, KEY & OP. GIL, RRMAlB,^ 


Alb^niz, Isaac 
(Cent.) 

Navarro (Heifetz) 

C2 

For concert use. Featur¬ 
ing singing tone, splccato 
bowing, and octaves. 


Sevilla (Heifetz) 

C2 

For concert use. Charm¬ 
ing and rhythmically in¬ 
teresting. 


Tango (Kreisler) 

C2 

For concert use. Grace¬ 
ful; featuring double stops 
and flying staccato. 


Cadiz (Stoessel) 

C2 

For concert use. Singing, 
but also rh 3 rthmlcaUy in¬ 
teresting. 

d’Ambrosio, Alfredo Ariette, Op. 53 

C 1 

Student material. Singing 
and smooth. 


Romance, Op. 9 

C2 

Student material. Featur¬ 
ing singing tone. 


Serenade, Op. 4 

C2 

Possibly for concert use. 
Easy flowing; some use 
of pizzicato. 


Canzonetta, Op. 6 

B3 

For concert use. Graceful 
and light; some double 
stc^. 


Little Canzoi^tta 

Op. 28 

C 1 

For studio. A graceful 
piece; some double stops. 

Auer, Leopold 

Concert Transcrip¬ 
tions: 




Agite (Dent) 

C 1 

Fast 16th passages; de¬ 
tached bowing. 


Andante Cantabile, 
from Tchaikovsky’s 
string quartet, 11 

Cl 

Singing and expressive; 
use of mute. 


Melody in F (Rubin- C 1 For students. Featuring 
stein) singing tone. 

Caprice No. 24 C 3 See Paganini . 

(Paganini) 

Chorus of the Der- C 3 
vishes from Beeth¬ 
oven's Ruins ci 
Ath ens 
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Excellent study in triplets 
for left hand. Fingered 
octaves. 



COMPOSB R TITLE. KEY & OP. OR. 

11^ |JII|IUIISIIrTWHCWWWP^W*K*aPBBIW ... . . 


Auer, Leopoid 
(ConU) 


Bach, Johann 
Sebastian 


R£MAp;ra_ 

Dreams (Wagner) C 2 For studio. Featuring 

sustained tone. 


Melodie (Tchaikovsky, C 2 
Op. 42) 

Turkish March C 1 
(Scherzo), from 

gutUff of Atlie.ug by 

Beethoven 

Air on the G String C 1 


Arioso (Sam Franko) C 1 


Choral ^‘Herzlich tut C 2 
mlch verlangen'* 
(Spalding) 

“Come, Saviour of C 2 
the Gentiles," Organ 
choral-prelude 
(E. Schenkman) 

“Komm sUsser Tod" C 1 
(L. Tertis) 

Adagio from the Toe- C 2 
cata In C Major for 
Organ (Sllotl-Koch- 
anskl) 

Sarabande, from C 2 

English Suite No. 3 
(Heifetz) 

Sarabande, from C 2 

English Suite No. 6 
(Heifetz) 

Two Gavottes, Nos. 1 C 2 
^ 2, from English 
Suite No. 6 (Heifetz) 

Prelude In E, from C 2 
Solo Sonata No. 6 
(Kreisler) 

Partita In E Minor C 2 
(Kochanskl-Sllotl) 


For concert use. Roman¬ 
tic and singing. 

For pupils. Study In crisp 
rhythm and double stops. 


For concert and studio. 
Featuring broad and sus¬ 
tained tone. 

For concert and studio. 
Featuring singing tone. 

For concert use and for 
development of bow dex¬ 
terity. 

For concert use. Warm 
and sustained. 


For concert use. Broad 
and sustained. 

At present out of print. 


Sustained and singing. 


Broad and sustained. 


For bow dexterity and 
rhythm. 


See under Bach, Solo 
Sonata No. 6 . 


Prelude, broad and elo 
quent; detached 16ths. 
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COMPCSER 


REMARKS 


Bach, Johann 
Sebastian (Cont.) 


TITLE, KEY & OF, GR. 

Partita in E Minor C 2 Adagio ma non tanto , 
(Kochanski-Siloti) fervently expressive. 

Allemande, stately and 
dignified. 

Sonatas for piano and 
violin: 

No. 1 in B Minor C 2 Adagio J- 55“63, warm 
(edited by Hughes & and affectionate. 

Kortschak 

Allegro j = 92“94, sug¬ 
gests poise and di^ty. 
Passages easy flowing. 

Andante J - 66-69, easy 
flowing but warm and 
singing. 

Allegro J = 112, spirited 
and rhythmically bold. 

Sonata No. 2 in A C 2 Andante - 88, lofty and 
dignified. 

Allegro assai J ~ 126, Joy¬ 
ful, festive and spirited. 

Andante un po^^- 
suggesting fervor and 
warmth. 

Presto J == 112, Joyfxil 
and spirited. 

Sonata No. 3 in E C 2 Adagio 66, eloquently 

expressive and lofty. 

Allegro 98-100, ani¬ 
mated and spirited. 

Adagio ma non tsmto j- 
56, dignified and eloquent. 

Allegro J= 120, spirited 
and lively. 

Sonata No. 4 in C C 2 Siciliano ( I^argo) 92, 
Minor reposeful, gentle, and 

expressive, with an easy 
sway. 
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^MPOSBR 


TITLE. KEY & OP. GR. 


REMARKS 


3ach, John 
Sebastian (Cont.) 


Sonata No. 4 in C C 2 AUegroJ = 98-100, 

Minor spirited and lively. 

Adagio J= 52, noble and 
eloquent. 

Allegro 104, animated 
and lively. 

Sonata No. 5 in F C 2 Largo 50, lofty and 
Minor dignified. 

Allegro 108, rhythmic¬ 
ally alive and animated. 

Adagio 60, violin 

chords sxistained, piano 
part easy flowing. 

Vivace 63, lively and 

spirited. 

Sonata No. 6 in G C 2 Allegro J =110-112, fes¬ 
tive, lively and happy. 

Largo j^=70, singing and 
esqpressive. 

Allegro J = 110, gay and 
lively. 

Adagio 58, singing 

with fervor and warmth. 

ARegrp J.=84, gay and 
lively. 


Six Sonatas for violin 
alone: 

Sonata No. 1 in G C 3 Adagio ^= 46, noble and 
Minor imaginative. In the char¬ 

acter of an improvisation. 

Fuga ^= 72, serious and 
authoritative. 

Siciliano 80, conveying 
a mood of pastoral peace 
and contentment. 

Presto Jl= 76, a movement 
of irresistible sweep. 
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CX>MPQSER 


TITLE, KEY & OP> GR. 


REMARKS 


Bach, Johann 
Sebastian (ContJ 


Sonata No. 2 in B C 3 AUemande 70,stately; 
Minor at times warm and ex- 

pressive* 

Double 84, pla37ful 
and gamboling. 

Cor rente J « 144, vivaci¬ 
ous and rhythmically 
decisive. 

Double (presto) J= 112, 
suggesting the gushing of 
a mountain torrent. 

Sarabande J = 70, serious 
and stately. 

Double J = 96, easy flow¬ 
ing. 


Bourree J = 76, crisp and 
rhythmical. 

Double J = 96, playful and 
lively. 

Sonata No. 3 in A C 3 Grave 50, like an tm- 
Minor provisation of great nobil¬ 

ity. 

Fuga 80, serious, se¬ 
vere and authoritative. 

Andante - 58, expressing 
devotional fervor. 

Allegro J* 92, rollicking 
and brusque. 

So^nata No. 4 in D C 3 AUemande J - 72, digni- 
Minor fied but not dragging. 

Corrente J =* 96, charact¬ 
erized by rhythmical 
sweep. 

Sarabande J == 50, sus¬ 
tained and expressive. 

QiesJ * 76, demanding 
rhythmical directness 
and vigor. 
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COMPOSER 


REMARKS 


Bach I Johann 
Sebastian (Cent.) 


title, key & OP. GR. 

Sonata No* 4 in D C 3 Ciacomna J* 52 to 62, 
Minor based on a stately theme 

with variations of great 
imagination and contrast. 

Sonata No. 5 in C C 3 Adagio J* 44, expressing 
Major greatness and nobility. 

Fuga j *» 70, suggesting 
dignity and authority. 

Largo ^« 63, a most ex¬ 
pressive movement of 
ethereal beauty. 

Allegro assat J » 116, 
rhythmical, vigorous and 
alive. 

Sonata No. 6 in E C 2 Preludio J » 116, full of 
Major life and vigor. 

Loure J » 69, expressing 
^ heartfelt tenderness in 
Innocent simplicity. 

gavotte.80-84, sug¬ 
gesting rollicki^ humor. 

Menuetto IJ - 96-100, 
stately and dignified. 

Menuetto mJ - 96, tenderly 
expressive. 

Bourrde J =96, robust 
and gay. 

Giga J » 72, frolicsome 
and rhythmically decisive. 

Concerto No. 1 in C 2 Allegro ( non tanto U = 92, 

A Minor (Spiering) rhythmically decisive; 

also affectionate. 

Andante = 60, affection¬ 
ate and singing. 

Allegro assai l* 112, 
driving ahead with dynam¬ 
ic buoyancy. There are 
also moments of tender 
lyricism. 
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COUPOSER 

_r ^4.., - 


TITLE, KBY & OP. GR. 


REMARl^R 


Bach, Johann Concerto No. 2 in E C 2 Allegro J = 88, joyful, fes- 

Sebastian (Cont.) Major tive, and at times jubilant. 

The 16th passages are to 
flow melodiously. The 
double-stop section in the 
middle of the movement 
is witty and humorous. 

The allarganda builds up 
to a short but eloquent 
adagio phrase. 

Adagio 65. The open¬ 
ing tutti is dignified and 
eloquent; a movement of 
great emotional depth and 
fervor, serenity and nobil¬ 
ity. 



The opening idea is vig¬ 
orous, followed by phrases 
of gracefulness, of per¬ 
suasiveness, of rythmical 
vigor and of nimbleness. 

A movement of great vit¬ 
ality and contrast. 

Concerto in D Minor C 2 Vivace J « 88, serious 

for two violins and dignified; full of 

rythmical vitality. 

Largo ma non t^nto J '= 

96, a duet of sublime 
beauty; a song of the 
angels. 


Bax, Arnold 


Allegro 92, vigorous 
and refreshing like moun¬ 
tain air; at times tender 
and affectionate. 


Mediterranean 

C2 

(Heifetz) 


Third Sonata 

C 2 


A short and tangy piece. 

I. Moderate Jg 132, af¬ 
fectionate and tender; at 
times dramatic and pas¬ 
sionate. 


II- Allegro molto 138. 
restless, wild and rhythm¬ 
ically virile. The lento 
expressive is tender and 
imaginative. 
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Bazzini, Antonio 


Beethoven, Ludwig 
van 


TITLE, KgY & OP, OR. 


REMARKS 


Allegro de Concert, C 3 
Op. 15 (edited by 
Auer) 


For advanced students. 
Features every phase of 
violin technic. Brilliant 
and dashing. 


^'La ronde des 
lutins/' Scherzo 
fantastic 

Menuet in G NOi 2 


C 2 A study in ricochet bowing; 
also an excellent concert 
piece. 

B 2 A graceful and charming 
encore. 


(the same in a slm- A 1 
plified edition by 
Ambrosio) 


Rondo in G 
(Burmester) 


Turkish March 
(Scherzo), from 
Ruins of Athens 
(Auer) . 

Romance in G, Op. 
40 (Auer) 


Romance in F, Op. 
50 


B 2 


For concert and studio. 
Varied graceful and light 
bowings. 


C 2 See under Auer. 


C 2 Andante J- 56. The first 
theme in double--stops calls 
for a sustained cantabile. 
The middle section in E 
minor suggests a heroic 
character. 

C 2 Adagio cantabile 58. 
This romance also starts 
with a tender qantilene. 

The middle section in F 
minor suggests the out¬ 
break of a sudden storm, 
but the piece ends on a 
note of peace and content¬ 
ment. 


Sonatas for Piano 
and Violin: 

Sonata No. 1 in D, 
Op. 12, No. f 


C 2 Allegro con brip J * 138, 
grandiose sweep alternat¬ 
ing with singing tenderness 
and whimsical playfulness. 

Andante con moto J = 52. 
Theme and Var. 1, friendly 
and warmhearted. Var. 2, 
playful. Var. 3, stern and 
(Cont.) 
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Beethoven, liudwig Scmata No. 1 in D, C 2 serious. Var. 4, sunny and 
van (Confc.) Qp. 12, No- l(Cont.) amiable, changing to a mood 

of mystery but ending on a 
note of contentment. 

Rondo 96, Joyful and 
happy- 

Sonata No. 2 in A, C 2 Allegro vivace Jl= 104, 

Op. 12, No. 2 light and sunny, playful and 

humorous. 


Sonata No. 2 in £ 
Flat,Op. 12, No. 3 


Andante pih tosto , allegretto 
48, affectionate with a 
touch of sadness. 

Allegro piacevoleg ^« 84, 
happy and witty. 

C 2 Allegro con spirito J * 126, 
royal and distinguished, at 
times humorous and playful. 


p* 66,noble and profound. 

Allegro molto J » 126, 

Jovial and exuberant, breath¬ 
ing a feeling of well-being. 

Scmata No. 4 in A C 2 Presto dl» 130, stormy 
Minor, Op. 23 passages of dashing virility 

alternatii^ with phrases of 
caressing tenderness. 

Andante scherzosO^ piu 
allegretto 84, whimsical 
and wistful; at times se* 
vere and serious- 

Allegro molto j « 126, 
smooth and easy flowing, 
with a touch of wistfulness; 
in sharp contrast to two 
dramatic climaxes. 

Sonata No. 5 in F* C 2 Allegro J - 132,conveyli« 
Major, Op- 24 a picture of spidng in full 

(Spring Sonata) bloom, breathing hope and 

confidence. 


Adagio molto espre^stve 
J * 48, sublime, almost 
divine. 
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COMPOSER TITLE, KEY & OP, GR, 


REMARKS 


Beethoven, Ludwtg Sonata No. S In F C 2 Scherzo . Allegro molto 

van (Cont.) Major, Op. 24 « 88, sparkling with wit and 

(Spring Sonata) humor. 

Rondo ( Allegro ma non 
troppo) J « 80"‘84. amiable 
and friendly, witty and play¬ 
ful; ending in intoxicating 
Joy and happiness. 

Sonata No. 6 in A C 2 Allegro J* 120, friendly 
Major Op. 30, No. 1 and sunny, playful and joy¬ 
ful. 


, molto espresslvQ 
warm • 


58-63, lofty, 
and affectionate. 


retto con variationi 


74, graceful and friendly. 
Var. 1, playful and fleeting. 
Var. 2, easy flowing and 
comfortable. Var. 3, bril¬ 
liant and spirited. Var. 4, 
humorous and goodnatured. 
Var. 6 ( Minore) . serious 
and dignified. Var. 6 

tanto 98, easy flowing, 
happy and playful. 


Sonata No. 7 In C C 2 Allegro con brio J * 144, 
Minor, Op. 30, No. 2 a movement of great dra¬ 
matic power; at times 
ominous and sinister, sud¬ 
denly changing to a happier 
mood; then again pla^ul 
and persuasive giving way 
to outcries of passion. 

Adagio cantabile J- 54, 
a movement of great seren¬ 
ity and peace. 


herzo (Allegro )d « 66-69, 
sparkling with wit and hum¬ 
or, at times giving way to 
brusque clownishness. 


Finale (Allegro) J = 144, 
dynamic and powerful, 
sometimes witty, joyful 
and happy. The presto 
tempo is approximately J 
= 160. 



coia>psra 

Beethoven, Ludwig 
van (Cant.} 


TITLE. KEY & OP. GR, 


Rl^MARIKg- 


Sonata No. 9 in A 
Major, Op. 47 
(Kieutzer Sonata) 


Sonata No. 8, Op. 30, C 2 Allegro assai Jl« 104, fleet- 
No. 3 ing, dashing, friendly, spark¬ 

ling, joyful and jovial. 

Tempo di menuetto ma 
nttolto moderato e grazioso 
#= 70, a movement of 
wistful tenderness and 
spiritual serenity. 

Allegro vivace J= 132, 
sparkling, playful and 
happy. 

C 2 Adagio sostenuto J- 40. 
Pxesto zj« 150. dramatic 
and powerful, irresistible 
in its dramatic sweep. 

Andante con variazlpnl J 
= 48,Theme and Var. 1, 
friendly and warmhearted. 

Var. 2, playful. Var. 3, 
striking a note of sad ten¬ 
derness; almost imploring. 
Var. 4, amiable and sunny. 

Finale ( Presto )J^« 172, 
spirited, restless and ele¬ 
gant; at times powerful. 

C 2 Allegro moderato J = 104. 

While the first movement 
of Sonata No. 5 portrays 
spring in full bloom, this 
movement conveys a pic¬ 
ture of early spring. 

Adagio espresgjyo J^= 48, 
one of Beethoven's most 
sublime adagios. In its 
spiritual devotion it is de¬ 
void of earthly desires. 

humorous and witty. The 
trio suggests an approach¬ 
ing village band, losing it¬ 
self later on in the distance. 

Poco allegretto J =: 102, 
jovial and happy, except 
for the profound and im¬ 
aginative adagio. 


Sonata No. 10 in 
G Major, Op. 96 
^ring Sonata) 
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COMPOSER 


TITLE, KEY & OP. GR, 


REMARKS 


Beethoven, Ludwig 
van (Cent*) 


Concerto in D Major, C 3 Allegro naa non troppo J 
Op. 61 « 112. Themes of loft¬ 

iness and nobility; themes 
of manly strength, and 
themes expressing faith 
in God and man lend the 
background to this glorious, 
movement. The beauties 
of a theme like the one in 
G minor of the middle 
section cannot be describ¬ 
ed by mere words. Heart¬ 
felt warmth without cheap 
sentimentality, freedom 
without license, imagina¬ 
tion without exaggeration 
are the fundamental re¬ 
quirements for a satisfy¬ 
ing performance. This 
applies to the entire con¬ 
certo. 


Larghetto J” 48-52. The 
tutti of the orchestra 
states the first theme. 

It is repeated twice while 
the solo violin weaves 
figures of great imagina¬ 
tion around it. After a 
sweeping crescendo, the 
orchestra tutti repeats it 
once more in full glory. 

A most poetic and free 
passage of the solo violin 
leads to a new theme in 
G major, one of the many 
sublime moments of the 
movement. We drift 
along in a dream-world 
until a crashing fortissimo 
brings us down to earth 
again. 

(cadenzas by Rondo 84, a joyful 

Joachim and hunting theme of great 

Krelsler) rhythmical decision starts 

the movement. Two oct¬ 
aves higher it appears in 
a more delicate charact¬ 
er. This happy mood con¬ 
tinues up to the G minor 
theme. ^'Happiness 
through tears'' may best 
express the character of 
(Cont.) 
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COMPOS 

TTTig. mrgvfc OP. 

rm. RfiMARR 

Bee^oven, Ladir^ 
▼an {Caat4 

Concerto in D Major 
Op. 61 (CcHit.J 

C 3 this vistful seetiasu An 
unexpected moment of 
indescrible charm occurs 
after the cadensa, vimn 
the first theme returns in 
A - Bat major. JctdlatJcm 
and jof bring this great 
concerto to a satisfying 
close. 

Benaet, Eobert 
Rassei 

Berapcidat 5 studies 
in Jitter Opera 

C 2 A Yery <»»lorfnl modem 
suite. 

B^ricjl, Diaries de 

Airs Vaii^: 

No. 5 in £ Major. 

Op. 7 

No. 6 in A Major. 

Op. 12 

No. 7 in E Mi^or, 

Op. 15 

C 2 Only for piQ>iM. Develop¬ 
ing all phases of ▼iolin 

C 2 playing. 

C2 


Seine de ballet, Qp. 
100 

C 2 A charming stimulating 
piece for advanced stn- 
deais. Excellent for de¬ 
veloping singing tone, bov 
control and tefthasd tech- 
nique. ¥ery viollBistic 

In every respect. 


Concerto No. 1 in D 
MaJor,Op. 16 
Concerto No. 2 in B 
Minor, Op. 32 
Concerto No. 6 in A 
Major, Op. 70 
Concerto No. 7 in G 
Mi^r, Op. 76 
Concerto No. 9 is A 
Minor, Op. 104 

C 2 The above remarks app]^ 
also to these five con- 
C 2 cerios. 

C2 

C2 

C2 

Berexofsky, 

Hkotai 

Daaift d'amour, Op.3 

C 2 For concert and studio. 
Featurhig slnghig tone. 


GaTOtte 

C 1 For concert and studio. 
Featuring light staccato 
bowing. 

BlodK, Ernest 

BaalShem (three 
pictures of chasidic 
lEe) 

1. ?ldui (contrition) 

2. K%tm (imprortsa- 
tkii^ 

3. ^mdias Torah 
(rejoicii^ 
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C 2 These jdetures are de- 
cidely Hebrew in char¬ 
acter. They are fine 
omcert |:4eces; as teach¬ 
ing znaterhLl tb^ devel¬ 
op tone color and imagina- 
tion. 



C OMPOS ER 


Bloch, Ernest 
(Cont.) 


Boccherini, L. 


Bohm, Carl 


Borowskl, Felix 


Brahms, Johannes 


„ T|TLE^,_ KEY 4 OP. GH. REMARKS 


Null exotique 
(Exotic Night) 


M^lodie 
Rondo (Willeke) 


Minuet, from string B 2 Quaint and charming. For 
quintet studio and concert. 

Cavatina in D, Op. B 2 For studio only. Featur- 
314, No. 2 Ing singing tone. 

Moto Perpetuo, from A 2 For studio only. Featur- 
the third suite ing staccato bowing. 


C 2 A colorful and imaginative 
piece; has a dramatic mid*- 
die section. 

C 1 Sustained and singing. 

C 2 Featuring flying staccato 
bowing. 


Perpetual Motion, A 2 For studio only. Featur- 
from Little Suite"' ing very fast staccato. 


Introduction and B 2 For studio only. A bril- 
Polonaise, from llant piece. 

Arabesque No. 12 


Legend, Op. 314, 
No. 7 


Adoration 


Contemplation 

(Heifetz) 


C 1 For studio 'only. Sustained 
and singing; has also 
double-stops. 

C 1 Is used in church and 
studio. Sustained and 
singing. 

C 1 Singing and expressive. 


Cradle Song (Spalding)C 1 Calls for tenderness and 
simplicity; has some 
double-stops. 


Intermezzo in C C 2 Featuring double-stops. 

Major, Op. 119, No. 3 

(Spalding) 

Waltz In A-flat (tran- C 2 Poetic and affectionate, 
scribed to A by Hoch- 
stein; simplified ver-A 1 
Sion by Ambrosio) 

Waltz in E Minor, Op.C 2 Sustained and expressive; 
39 (Gordon) some double-stops. 


Hungarian Dances C 2 Allegro molto, warm and 
(Transcribed by singing; middle section 

Joachim, two vols.), flippant; brilliant and fiery. 
No. 1 in G Minor 
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(COMPOSER 

Brahms, Jc^iazmes 
(Cost.) 


TITLE, KEY & OP. GR. R RMARK-g^ 

No. 2 in D Minor C 2 Allegro non assai. passion¬ 
ate and fiery; has also 
moments of melancholy. 

The vivo is happy and in¬ 
tensely rhythmical. 

No. 3 in F Major C 2 Allegretto , graceful. The 
“sotto voce^^ should create 
an effect of mysterious 
whispering. The vivace is 
jo3rful and enthusiastic. 

No. 4 in B Minor C 2 Mpderato e sostenuto . lan¬ 
guishing but warm. The 
vivace is fiery and wild 
with joy- 

The molto moderato begins 
in a tantalizing whisper 
but builds up to fiery passion. 

No. 5 in G Minor C 2 Allegro > proud and passion¬ 
ate; at times light and 
sparkling; has also mom¬ 
ents of melancholy. Vivace. 
The opening is exuberant 
and rhythmically decisive; 
then follows a pattern of 
two languishing ritardando 
measures being contrasted 
with two joyful and lively 
bars. 

No. 6 in B-flat Major C 2 Vivace , after the opening 
bar wistful and affection¬ 
ate, contrasted with ouf- 
bursts of wild joy. The 
molto sostenuto^ is proud 
and broad, almost pompous. 
The tempo primo takes on a 
little more motion. The 
^‘sempre vivace*' drives 
relentlessly toward the 
end of the piece. 

No. 7 in A Major C 2 Allegretto . A tantalizingly 
hesitating rubato gradually 
gives way to outburst of 
joy and gracefulness. The 
sections after the second 
and third double bars strike 
a note of virility and rhyth¬ 
mical vigor. 
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COMPOSER 


TITLE. KEY & OP. GR. 


REMARKS 


Brahms, Johannes 
(Cont.) 


No. 8 in A Minor C 2 Presto . The first section 
is easy flowing with flautato 
bowing. It is repeated with 
an intensely warm tone an 
octave higher. Brilliant, 
sparkling and witty mom¬ 
ents follow. The first idea 
returns but with all kinds 
of embellishments. 


No. 9 in E Minor 


No. 10 in G Major 


Sonata No. 1 in G 
Major, Op. 78 


C 2 Allegro non troppo, ryth- 
mically clear-cut. Meno 
mosso. caressingly play- 
ful. A tempo piu vivo. 
proud and virile. The end 
of the piece evaporates," 
so to speak. 

C 2 Presto , fiery and spirited, 
alsto playful. Meno mosso. 
stately. The passages in 
18ths are to be dainty and 
sparkling. 

C 2 Vivace ma non troppo J* 
s 52. After an opening of 
reverent tenderness,the 
syncopation passages cul- 
zninate in an enthusiastic 
forte. The con anima is 
warmhearted, becoming 
even passionate and dram¬ 
atic. The grazioso tener - 
amente is intimate and 
graceful, losing itself by 
way of the calando in the 
clouds. The piti sostenuto 
strikes a note of virile 
strength. A joyful and en¬ 
thusiastic coda brings the 
movement to an end. 

Adagio . = 56. The open¬ 
ing is #arm and full, the 
violin entrance tenderly 
mressive. The pid andante 
^=72 suggests a funeral 
march; but only for a short 
while. A heroic section 
follows. The piano part 
leads through ascending 
chords into a mood of mys¬ 
tery. The full-blooded and 
rich first theme comes back 
(Cont.) 
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CQiiPpSKR TITX^. KEY & ly- 


MSUABXS 


Bmlims, Joloiaes Stooaia. No. 1 in G C 2 in tlie tempo primo. 'Flie 
(Ooot.) Halor, Op. 78 (Cont.) movement exitls in the mood 

of a poetic Newell. 

Allegro molto moderato J 
= 88. The opening is tender 
and aSectionate, almost 
imploring. The movemmit 
♦hrfiBghfmt hag the charac** 
ter of great smisitiveimss. 

In the B-£lat major section, 
after die doiible bar, the 
second morement is called 
back to OUT mind, only to 
give vay to a passage of 
exuberant joy. A sublime 
coda inings the scmata to a 
satis^fing close. 

sonata No. 2 in A C 2 Allegro a mahalfy J =r 112 . 

liajor. Op. 100 The opening conveys a 

feeling of veH-being and 
friendliness. This feeling 
soon changes to a decisive 
rhythm and joy. A lyric 
seddon oi great tenderness 
follows oni^ to give way to 
ideas of virility and strength. 
Thonghts of an intimate 
character lead bade to a 
T&pe^tixm of the first parts 
of the movement. A sectiem 
of 24 bars starts in a ser¬ 
ious and philosophical mood 
and changes to mystery and 
transdguratkm. The vivace 
indicates passion and jc^, 
bin soon the idea of the £Lrst 
theme returns in a dreamy 
and xi^xisefiii mood. A 
jubilant coda brings the 
movement to a joyful end. 

Andante tranotuillo ^:=60, 
a movement of pastoral 
serenity and friendliness. 

The vivace 188 suggests 
lightlooted gracefulness. 

Allegretto zmktso J 366 . 
The opening is war m and 
etoquent. The first pp. 
brings a mood of gimtiy 
mystery bat is contrasted 
(CoffiL) 
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COMPOSER 


TITLE > KEY & OP. GR. 


REMARKS 


Brahmsy Johannes Sonata No. 2 in A C 2 by outbreaks of Intense 
(Cont.) Major, Op. 100 (Cont.) passion. The first theme 

returns and is followed by 
lyric passages of great 
nobility. Throughout the 
movement there is a feel¬ 
ing of warmth and smolder¬ 
ing fire. A joyful coda 
brings the movement to an 
end. 

Sonata No. 3 in O C 2 Allegro moderate J s 74. 

Minor, Op. 108 The opening is introspect 

and dreamy,even hazy. A 
sudden forte introduces a 
section of great rhythmical 
virility and intense passion. 
It is followed by a theme 
of affectionate warmth. A 
playful dialogue leads to a 
mysterious and poetic dev¬ 
elopment, and from there 
back to the first theme. 

The movement ends on a 
note of warmth and affec¬ 
tion. 

Adagio J «56. The opening 
is warm and full. A rubato 
upsweep leads into an en¬ 
thusiastic forte, which 
gives way to an idea of ten¬ 
der affection. Now the pi¬ 
ano joins the violin in sing¬ 
ing the first theme. The 
character of the second 
half of the movement is 
like that of the first, only 
more intensely so. A 
dreamy coda ends the piece 
in a mood of contentment. 

Un poco presto e con senti- 
mento j = 126. The open- 
ing is imploring and affec¬ 
tionate, suggesting tender 
sighs. The forte passages 
in the middle section are 
rhythmical and virile. A 
coda of elusive wistfulness 
ends this unique and imag¬ 
inative movement. 

Presto agitato A- 128. The 
opening is stormy and pass- 
sionate, changing soon to 
(Cont.) 



BsabsaSf Jcketmes 


SonsdsL Ho. 3 XB D 
iiiwir. Op. 106(Cob^) 


C 2 plajlBlness. A Inroad song 
of praise sets in aod Ie»ls 
tiiroiigli a pp. passage 
(mvsteriosol to a lyric and 
afTectioiiate theme. Sjpi- 
copatloiis bring beck the 
first timme by vay of dash¬ 
ing and Tirile lorte passages. 
The deveiopix^^d calls lor 
forceful rhythm. The agitato 
requires afi-coosumii^ 
fire and sweep. 


Cbacerto ia D Major, C 3 Allegro non troopo J = 108. 
Op. Tl Themes of ksfliness and 

(cadesauLS fay Jo^dtim loveliness ccHofrasted fay 
and Kreisier) themes and passages of 

great rtythmical strength 
characterise this movement. 
Of the namerons Mgh points, 
a few might be meidicmed, 
such as die stdiUe episode 
after the warm C minor 

t hfiiniA Ib midrilft of 

movement and the reappear¬ 
ance of the B major theme 
after the cadenza, in its 
suhliinp, almost transfigured 
character. A joyM coda 
brings the movemeot to a 
glorioiis end. 


Adagio ^s 63. This move¬ 
ment has an outspoteu 
pastoral character. The 
middle pert huiids vp to a 
taibulent climax but returns 
again to peace and ccmtent- 
meiat. As so afteu, Brahms 
treats us to one of his in- 
describeble codas. Care 
should be taken not to drag 
this movement. 


Allegro giocQSO non 
tropoo vivace J = 82 . A 
^[lirit of joy and virility 
permeates this movement. 
At times passages of play¬ 
fulness and loveliness pro¬ 
vide the necessary contrast. 
After a short but brilliaift 


c ad enz a die ooco oih nresta 
iu 6/8 rhythm brings this 
great concerto to a trium¬ 


phant close. 
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COMPOSER 


TITXiE. KEY^ OR GR. 


REMARKS 


Bruchs Max 


Kol Nldre (Hebrew C 2 Adagio ma non troppo, calls 
melody) Op. 47 for eloquent singing, fer¬ 

vor and warmth. 

Scotch Fantasy, Op. C 3 The themes are mostly 
46 Scottish folk songs. 

Grave 54, somber, like 
a funeral march. 

Adagio cantablle = 88, 
full and rich. 

Allegro J * 116, Joyful and 
rhythmically alive. 

Andante sostenuto J » 66, 
a folk song of great sim¬ 
plicity building up to great 
emotional warmth. . 

Allegro guerriero J = 100, 
warlike and brilliant. 

Concerto No. 1, in C 3 Allegro moderato J = 04. 

G Minor, Op. 26 After the two short caden¬ 

zas in the solo violin, the 
accompaniment Introduces 
a most characteristic fig¬ 
ure, which serves as a 
rhythmical background for 
this movement. The mid¬ 
dle section introduces can¬ 
tilenas of intense fervor. 

A general accelerando 
brings the movement to a 
brilliant climax. 

Adagio J"» 59. A cantablle 
movement par excellence; 
also a movement of dra¬ 
matic high lights and poetic 
moods. 


Allegro energico j = 88-92. 
Its main characteristic is 
flashy and decisive rhythm. 
There are also moments 
of affection and tenderness. 

Concerto No. 2 in D 
Minor, Op. 44 
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C 3 Adagio ma non troppo J = 

58. The opening is intensely 
warm and expressive. The 
movement calls for imag¬ 
ination and rubato playing. 

(Cont.) 



COMPOSER 


REMARKS 


Bnich^i^ax (Cont.) 


Btxrlei^, Cecil 


Bormester, Willy 


TmiE,„KEY_& OP, GR. 

Concerto No. 2 in D C 3 The con passione section 

Minor, Op. 44 (Cont.) demands authority and dra¬ 
matic fervor. The F major 
theme ( tranquillo) and the 
following section call for 
a tone of pure gold, build¬ 
ing up to great emotional 
intensity. The movement 
ends in a mood of religious 
exaltation. 

Allegro moderate ( Recita - 
tivo) J=86. The solo open¬ 
ing suggests the call of a 
horn. A recitative of great 
imagination and bravura 
follows. The allegro j = 90, 
calls for dramatic fire. 

Finale ( Allegro molto) 

= 100-104. Verve and fire 
are its outstanding char¬ 
acteristics. The meno 
mosso Jls 84, demands pas¬ 
sionate warmth. Grace¬ 
fully flowing 16th passages 
and playful ideas follow. 

A brilliant and tumultuous 
ending brings the movement 
to a close. 


Moto Perpetuo, C 1 For concert and studio. 

Op. 21, No. 4 Featuring spiccato bowing. 


Wing Foo, Op. 1> A3 For pupils only. Featur- 
No. 1 ing spiccato bowing. 


Fairy Sailing, Op. 31, C 1 For concert and studio. 
No. 2 Fast fleeting legato pas¬ 

sages; also spiccato pas¬ 
sages. 


Indian Dance, Op. 6, Cl For concert and studio. 
No. 4 Sparkling and spirited; 

featuring spiccato bowing. 


Village Dance in G Cl For concert and studio. 
Major Spirited and enthusiastic. 


A few of 30 pieces by 
old masters arrang^ 
fay Willy Burmester. 


Rameau, Gavotte 

- 24 - 


B 2 Gay and happy; the triplet 
section playful. 



COMPOSER 


xn*;^. KEY & OP. GR. 


. RPM J RP. 


Burmester, Willy Martini, Gavotte B 2 Graceful, featuring flying 
(Cont.) staccato. 

Beethoven, Menuett 0 1 The moderato is singing. 

In E-flat No. 1 The trio features spiccato 

passages. 

Handel, Arioso A 2 Sustained and legato, 

or 
C 1 

Bach, Air on the G C 2 Sustained and singing 
String 

Haydn,Menuett in F Cl Sparkling and rhythmical; 

featuring spiccato bowing. 

Beethoven, Menuett B 3 The allegretto is graceful 
in G No. 2 or with rhythmical emphasis. 

C 1 The trio displays spiccato 
bowing. 

Mozart, Menuett in B 2 Quaint and graceful. 

E flat No. 2 

Loeillet Menuett B 2 For students. In first, 

second and third positions. 

Dittersforf, German A 2 For students. Graceful and 

Dance or lively. 

B 1 

Mattheson, Air on G Cl Expressive, broad and 

String sustained. 

Karl, P. E. Bach, B 2 Graceful and singing. 
Menuett or 

C 1 

Handel, Bourrde A 2 Allegretto , eiqpressive but 
rhythmically alive. 

Rameau, Rigatxdon A 3 Presto, featuring lively 

and detached 8th figurations. 

Kuhlau, Menuett C 1 Allegretto , graceful. 

Lully, Gavotte C 1 Graceful and rhythmically 

alive. Some spiccato bow¬ 
ing. 

Gluck, Menuett in F A 2 Singing and expressive, 
or 
B 1 
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CpmPCmR TITLE. & Cff >- <gL q ) ^fiARg _ 


Boraiester, WWj 
(Omt.) 

Gossec, Garotte 

B 2 Featorizig sparkling spic- 
cato bowix^. 


Gossec, TaisboiiriB 

B 3 Featnring ^ccato, mar- 
or telld and spiccaio boving. 
Cl 


Haneiel, Meanett in 
3rds 

C 2 Featuring 3rds and other 
dmible 

Casleliaiofor* 

Tedesco 

Sea Murmurs 
CH^ts) 

C 1 Snstaiaed and with floating 
tone (sordino). 


Lark, Poem in Form 
ol a rondo (Heifetz) 

C 3 A colorful piece; featuring 
trills, florid l^ato pas¬ 
sages, ^larkling ricochet 
bowing, harmonics, etc. 


Tango (Heifetz) 

C 2 Graceful with poizded 

rbfihm; some double-stops 
and pizzicati. 

Ckualaade, C^ile 

Serraade E^ieSoIe 
(Kreisler) 

C 2 Snare and charmisg, makes 
an eicellent rnacore. 

CbanssoQ, Ernest 

Po^me, Op. 25 

C 3 A most colDrhzl and imagi¬ 
native con^jositioii. Pas¬ 
sages of dramatic intensity 
are contrasted with zd^s 
of zoystery and poetry. Its 
ezotic harmonies are aglow 
with warmth and color. To 
do Justice to this fasetn^lng 
ooznpositioe, the performer 
must have great iznagmation 
and sensitivity. 

Cbopan, Firdddrlc 

Maznrka in A Minor 

(posthomoiis) 

0Creis!er) 

C 2 Charmisg and rfa 3 Fthmirally 
OexiMe. 


Nocturne in S*-£lat 
Major transcribed 

C 2 Suave and dreamy; also 
florid cadenzas. 


fmxa Op. 9, Ho. 2 
Sarasate 

(Tlie same simplified A 2 
Aiobrosio) 


Hoctame, Op. S2, €2 Slogmg and afiectionate. 

No. I (Kocbaaski) Some florid passages. 


NoctmwKo. 12biC 
Major, Op. S7, Ifo. 2 
(SpaldiiK) 

1 ' '4Jw 


C 3 Featarjng sweats, 

ricochet, harmcHiics and 
doidble-sic^. 



COMPOSER^ 

TITLE, KEY^& OP. 

6R. REMARK 

Chopin, Frdddric 
(Cont.) 

Waltz in B Minor, 

Op. 69, No. 2 
(Spalding) 

C 3 Easy flowing, some double 
stops. 


Nocturne in E-flat, 
Op. 55, No. 2 
(Heifetz) 

C 2 Sustained and singing. 


Nocturne in C-sharp 
Minor (posthumous) 
(Milstein) 

C 2 Poetic and dreamy; also 
long and graceful scale 
passages* 


Mazurka in A Major, 
Op* 33, No. 2 
(Kreisler) 

C 2 Featuring flying staccato. 

Cole, Ulric 

Sonata for violin 
and piano 

C 2 Moderate* Although the 
opening theme in the violin 


is nostalgic in character, 
it must move at about the 


rate of a slow wallc. There 
is no change in tempo in 
the second theme until one 
reaches a middle section 
marked animate, which 
calls for a slight increase 
in speed and continues up 
to a ritardando in the fourth 
bar, after letter E which 
reestablishes the original 
tempo. The piu mosso at 
letter G should be regard¬ 
ed conservatiyely since the 
piano figure in this section 
loses effectiveness and 
clarity if played too fast. 

At letter H, a sUght ritard¬ 
ando (not indicated) helps 
to bring back the original 
tempo, in which the move¬ 
ment closes. 

Allegro molto. The sly, 
teasing character of the 
opening section of this 
scherzo should be played 
in a precise, even beat at a 
speed to allow accurate 
teamwork between the two 
instruments. The middle 
section, from letter B to 
letter D, changes in mood 
but not in tempo and should 
be played legato in both 
(Cont.) 
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COMPOSER 


TITLED KEY & OP. GR. 


REMARKS 


Cole, Ulrlc (Cont.) Sonata for violin C 2 instruments to form a con- 
and piano (Cont.) trast to the recapitulation 

which is again brisk and 
precise. 

Andante lanimido . This 
movement, though slow, 
must not be allowed to drag. 
It should be played legato 
throughout with the excep¬ 
tion of the two climactic 
spots, which require addi¬ 
tional accentuation. 

Moderate. This four-meas¬ 
ure introduction is taken 
at about the same speed as 
the first movement. The 
principal theme ( allegro 
con brio) must sound de¬ 
liberate and controlled. At 
the sixteenih bar after let¬ 
ter C, a very slight ritard 
is helpful to lend emphasis 
to the climax in the follow¬ 
ing measure. At letter L, 
the accelerando should be 
achieved little by little in 
the following eight measures 
so as to arrive at the final 
agitato section at a speed 
which can still permit of 
further extension at the 
last three bars. 

Conus, Jules Concerto in E Minor C 3 Allegro molto J = 100-104. 

The solo violin starts with 
a tender and appealing 
recitativo. The following 
andante lends itself well 
to free declamation and 
builds up to the dramatic 
climax of the poco piO mod ¬ 
erate quasi tempo I. An 
intensely warm and melodic 
section follows. The meno 
mossQ is fiery and intensly 
rh 3 rthmical. A brief cadenza 
leads to a lyric section of 
graceful, swaying character 
and builds up to great fer¬ 
vor. In the andante some 
of the opening ideas are 
recalled but in an intensified 
character. The allegro 
tempo I is very rhythmical 
and brilliant. 


- 28 - 


COMPOSBR TITLE. KBY h O P. OR. 


Conus, Jules (Cont.) Concerto In E Minor 
(Cont.) 


Corelli, Arcangelo La Folia (Kreisler) 


Variations on a 
theme by Corelli 
(Tartini-Krelsler) 


Dancla,Jean Charles Air with Variations, 
pp. 123, No. 7 

Waltz, Op. 123, No. 2 


Petite Valse, Op. 48, 
No. 4 

Six airs varies, Op. 
89: 

1- Air varl4 on a theme by Pacini 

2- Air " '' Rossini 

3- Alr '' '' '' ' '' Bellini 

4- Air '' '' " Donizetti 

5- Air '' '' '' '' Weigl 

6- Alr '' '' '' ** " Mercadante 

Resignation, mor- 
ceau de Salon. Qp. 59 


Concert solo in B 
Minor, Op. 77, Nos. 
1 and 3 


REMARKS 

C ^ Adagio J« 65. The open¬ 
ing is singing and inyites 
to free molding of the mel¬ 
odic line. The poco pltl 
mossp builds up in ever¬ 
growing intensity but grad¬ 
ually relaxes and ends on 
a dreamy note. What fol¬ 
lows now is largely a rep¬ 
etition of the first solo 
section of the concerto. 
After the cadenza a few 
bars of andante lead to 
the brilliant and dashing 
end of this very ''violin- 
istic'^ concerto. 

C 2 Manifold variations of con¬ 
trasting character on the 
broad and sustained theme. 

C 1 The theme is dignified and 
proud. Var. 1, light and 
florid. Var. 2, sparkling, 
featuring trills. Var. 3, 
featuring heavy chords. 

A 1 For beginners. Very easy. 


A 1 For students only. Legato 
and singing. 

A 2 For students only. 


B 3 All six airs represent 
fine teaching material for 
singing tone, double-stops, 
spiccato, staccato, rico¬ 
chet, etc. 


CIA charming piece in the 
higher positions for more 
advanced students. Devel¬ 
ops singing tone, has also 
florid cadenzas. 

C 2 Featuring singing tone, 
flowing passages, staccato 
runs, broad and vigorous 
* (Cont.) 
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COMPOSER 


TITLE, KEY & OP. GR. 


Dancla, Jean CharlesConcert Solo in B C 2 passages. Good teaching 
(Cent.) Minor, Op. 77, Nos-l material, 

and 3 (Cont.) 

Ddaiis^, Claude La Fille aux cheveux C 1 Imaginative and poetic. 
de lin (Hartmann) r ^ - 

Clair de lune C 1 Sensitive and sustained 

(with sordino). 

Golliwogg s Cakewalk C 1 Spirited and joyful; also 
(Heifetz) decisive rhythm. 

Minstrels C 2 Featuring guitar effects. 

^*La plus que lente’’ C 1 An imaginative rubato 
piece. 

Beau Soir (Heifetz) CIA singing piece (with 
sordino). 

En bateau (Choisnel) C 1 Easy flowing and singing. 

Mandoline ( A. Bach- B 2 Light and lively, 
mann) 

Sonata for piano and C 2 Allegro vivo J = 55, elus- 
violin in G Minor ive, restless and agitated. 

Intermede J = 75, humor¬ 
ous and witty. 

Finale (trds animd) . joy¬ 
ful and exuberant. 

Dofanii^, Erno Ruralia Hungaria, C 2 Presto , featuring decis- 
von Op. 32 ive rhythm and spiccato 

bowing. Andante rubato , 
free like an improvisation. 
Vivace , a lively dance 
featuring spiccato bowing. 

Drdla, Franz Serenade No. 1 in A C 2 For pupils only. Graceful 

and light; also some 
double-stops. 

The same simplified A 2 
by Ambrosio 

Souvenir in D CIA graceful and popular 

piece. 

The same simplified A 1 
by Ambrosio 
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^OoMPOSER. 

Rlccardo 


^o¥^lc, Anton 


title* key & OP. 

OR. 

Serenade, from 
ballet ^^Les millions 
d'Arlequln''(Auer) 

C2 

The same simplified 
by Ambrosio 

A 2 

Yalse Bluette (Auer) 

C2 

The same simplified 
by Ambrosio 

A 2 

Songs my mother 
taught me,'' Op. 55, 
No. 4 (Persinger) 

C2 

The same simplifed 
by Ambrosio 

A 1 

Humoresque in G flat C 2 
(Heifetz) 

The same simplified 
by Ambrosio 

A 2 

Sonatina in G Major 
Op. 100 

B 3 

Free transcriptions 
by Fritz Kreisler: 


Indian Lament 

C2 


Negro Spiritual, C 2 
melody from the 
Largo of the ‘*New 
World Symphony^' 

Slavonic Dance in G C 2 
Minor No. 1 

Slavonic Dance in E 
Minor No. 2 

Slavonic Dance in G 
Major No. 3 

Concerto in A Minor, C 3 
Op. 53 


REMARKS 

Esqpresslve and singing. 


Featuring sustained tone, 
spiccato and harmonics. 


Singing and esipressive; 
some double-stops. 


Subtle, sensitive and sing¬ 
ing; also double-stops. 


For studio use. Stimulat¬ 
ing by its pleasing sound, * 
its interesting rhythms, 
and its colorful harmonies. 


Based on the Larghetto of 
Op. 100. 

Sustained and eicpressive; 
also double-stops. 


These three charming con¬ 
cert pieces esqpress the 
melancholy and warmth 
of the Slavonic folk soul. 
Featuring double- stops. 


Allegro ma non troppo J 
- 108, a movement of 
sharp contrasts. Sections 
of challenge and defiance, 



CDMPgSKR 


SMMAAEKS 


DwohSt^ Aatxm 
(Ooiil.) 


Elgar, Edvard 


Tm.E, KgY & OP- GBl 

CDocerto in A Minor, C 3 of romantic tenderness, of 
Op. S3 (Oont.) brilliant cadenzalike pas¬ 

sages; also themes of 
Slavic fervor and carefree 
imppiness provide the high¬ 
lights of this colorful xno- 
ment. 

Adagio ma non troppo 
60, a romantic, aifecticm'* 
ate, vistfiil and imagina¬ 
tive movement invitiii^ to 
rubato pla 3 rii]g. ^'Happi- 
ness throi^ tears’* may 
best describe its charact¬ 
er. The poco nth mosso 
is decisive and challenge 
ing. 

Finale (Allegro gjocoso 
ma non troppo ) Ji = 104. 

Tlie ctecisive and sparkliog 
opening theme suggests 
joy and happiness. Play¬ 
ful 16th passages and 
strongly accentuated syn- 
copaitois foUov. Soon 
a gently swaying lyric sec¬ 
tion is introduced and pro¬ 
vides a welcome ccsntrast. 
Defdsive rhythm and flash¬ 
ing brilliance return. The 
listlesso tempo briiVES a 
Slavic theme cd crisp, 
wistM tenderness. *niis 
idea is enlarged upcm in 
the bold figuxatloiis 
of the solo violin. The 
tempo I brines badk the 
opening idea and repeats 
ibe original pattern. The 
end of the movement 
hoiMs up to a brilliaitt 

La Chpridense C 2 Charming and graceful; 

(Heifetz) featuring flying staccato. 

Saint d*amour. Op. C 1 Paging, with a graceful 

12 sway. 

The sanm simpHHed A 2 

fay Ambrosio 
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eOMPOSER^ 


t3TL]e,„_k:ey & pp. gr. 


REMARKS 


Elgar, Edward 
(Cont.) 


Elman, Mischa 


Violin concerto in C 3 
B Minor, Op. 61 


Concert Transcrip¬ 
tions: 


Grandmother's 
Minuet (Grieg) 

C 1 

Aprds un Reve 
(Faurd) 

C2 

Deep River 
(old Negro melody) 

C2 

Etude Caprice 
(Rode) 

C2 

Song without words 

C2 

Tango (Albdniz) 

C2 

Cradle Song 
(Schubert) 

C2 


Allegro Ja 100, noble and 
distinguished. The many 
tempo changes call for 
great elasticity and im¬ 
agination. 

Andante 52. A hymn 
of unassuming simplicity 
opens the movement and 
is later used as a back¬ 
ground for the solo part. 
Sections of great loftiness 
and eloquence follow. 

Allegro molto Ja 138, 
spirited and brilliant; 
also has sections of noble 
singing and affectionate 
tenderness. After the 
cadenza, which recalls 
themes of the first move¬ 
ment, the concerto builds 
up to a grandiose ending. 


Light and graceful; featur¬ 
ing spiccato bowing. 

Singing and expressive, 
all on the G string. 

Singing and sustained; 
also double-stops. 

Featuring spiccato and 
staccato bowing. 

Singing and expressive. 

Rhythmically charming; 
also double-stops. 

Singing. Featuring 
double-stops and harmon¬ 
ics. 


'None but the Ix>nely C 1 Sustained and expressive; 
Heart'' (Tchaikovsky) some double-stops. 


Serenade (Schubert) C 2 Singing and expressive; 

some florid variations and" 
double-stops. 
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coMPOsm 


rrrLE.KSTitm. gr. 


REMARKS 


Erast, MelBTicIi Bwiggriaa Melody, C 3 Tktee charmiag Himgar* 

Op. 22 ian tbemes with vaxialioiis 

tMer o^iportMmtf lor tech¬ 
nical display such as 
scales in thirds, octa^s, 
aad tenths, harnaxoics, 
arpeggios, ioog scales in 
ricochet bowing, spiccato, 
etc. playing 

stnging tone also are call- 
ed lor. 

Concerto in F-sharpC 3 Allegro moderato J = 104, 

Minor, Op. 23 (Aner) pompons and strutting. 

Ezceilent lor developiBg 
technique. Its musical 
ralne is ctehatable. A very 
dlMcnlt piece. 

Faard, Galnie! Sonata in A Major, C 2 Allegro J = 126, minpy. 

Op. 13 romaidic, enthtisiastic; 

aglow with bbe joy ol Ht- 
iag. There are also po¬ 
etic momants and mom- 
cMts of mystery. 

And|Me^s 66. The opax- 
iag migg^^s a transparent, 
Heeling hot reHectiwe 
mood. Begxxnxxiig with Hie 
espressiro^ the character 
changes to mie oi fervor 
and animatloii, even pas- 
skm. Tlmse coodxasting 
moods interchange, cre- 
ating momexsts of serene 
spIritxwLlity and hig^ 
points of dramatic fervor. 

Allegro vivo^ = 152. The 
character of the c^nii^ 
is sparkling, eHervescent, 
and idaylul. The 3/4 sec¬ 
tion is singing and expres¬ 
sive. 

Allegro qaasi prestoJ Ls= 

176. Its graceful, melodic 
flow is cmatrasted by syn- 
cc^ted phrases of driving 
passion. The end is bril- 
liawf flnri dashing. 
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Franck, C6sar 


Sonata in A Major 


C 2 Allegretto ben moderato J, 

= about 60. The opening 
conveys a mood oi mystery 
and loftiness. The molto 
crescendo leads to a sec¬ 
tion of great breadth and 
exaltation, but gives way to 
noble and affectionate sing¬ 
ing in the piano part. The 
opening idea returns and 
the pattern is Jrepeated in 
a more intensified charact¬ 
er. It is a movement of 
miraculous color and spir¬ 
itual exaltation. 

Allegro J g 132. The open¬ 
ing is turbulent and pas¬ 
sionate. The meno F Is 
wooing and affectionate but 
soon gives way again to the 
appassionata character. A 
section of noble singing 
and caressing tenderness, 
of dreamy poetry and fiery 
passion follows. The move¬ 
ment ends on a note of tri¬ 
umph. 

Recitatlvo-Fantasia (ben 
moderate )J = 48. a move¬ 
ment of great flexibility in 
the tempo. The opening in 
the piano part suggests 
heartbreaking poignancy. 
The short rubato violin 
cadenza calls for authority 
and imagination. A dreamy 
dialogue follows and the 
plaintive recitative phrase 
in the violin leads back to 
the opening idea. The molto 
tranquillo. an imaginative 
and mysterious section, is 
contrasted by the poco an ¬ 
imate . which suggests great 
stren^ and authority. The 
section after the double bar 
starts in a dreamy mood 
but builds up to great dra¬ 
matic fervor. Then follow 
moments of sublime exalta¬ 
tion and more dramatic out - 
cries. The movement ends 
in a serious, reflective 
mood. 
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COMPOSER 


Franck, C^sar 
(C6nt.) 


Franko, Sam 


TITIiE, KEY & O P. GR. REMAKE^ ^ 

Sonata in A Major C 2 Allegretto poco mosso A 

(Cont.) = The opening is sunny 

and friendly, but builds up 
to sweep and enthusiasm. 

A theme of the previous 
movement appears, alter¬ 
nating with the opening idea 
of the movement. A play¬ 
ful and fleeting section 
opens with the p subito . 

The B-flat minor section 
suggests caressing tender¬ 
ness. It is being followed 
by passages of great 
strength and rhythmical 
virility. Another theme of 
the preceding movement 
comes back (ff.) in its full 
glory and grandeur. Grad¬ 
ually a quieter mood re¬ 
turns and brings back the 
opening theme. The move¬ 
ment ends in a mood of 
triumph and exultation. 


Arrangements: 


A selection from — Mostly for studio use. 
composers of the 17th 
and 18th centuries 


Andrd Grdtry 

Danse Idgdre B 2 Light and graceful. 

Danse de Colinette B 2 Gay and lively; featuring 
spiccato bowing. 

Wolfgang A. Mozart 

Gavotte, from “Les B 2 Easy flowing, 
petlts Riens'' 


Pantomime, from B 2 Light and graceful. 
‘‘Les petits Riens*' 


Johann S, Bach B 2 Temporarily out of print. 

Badinerie 


Pierre Monsigny C 1 Spirited and gay. 
Rigaudon 

Antonio Sacchini B 2 Singing and graceful. 
Air de Dardames 
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COMP06BR 

TITLE, KEY & OP. 

OR. REMARKS 

Friedberg, Carl 

Arrangements: 



Menuet by Haydn 
(Kreisler) 

B 2 Light and graceful. 


Adagio by Mozart 
(Kreisler) 

C 2 Singing and very expressive 


Rondo by Schubert 
(Kreisler) 

C 2 Gay and lively, featuring 
spiccato passages; has 
moments of e:q)ressive 
tenderness. A charming 
piece for concert use. 
Excellent teaching mater¬ 
ial. 

Gardner, Samuel 

Troubadour 

C 1 Featuring spiccato and 
ricochet bowing. 


Preludes,Op. 14 

1. Prelude in B 

2. Prelude quasi 
improvisata 

C 2 Molto largamente e sos- 
enuto. 

C 2 Moltq moderate. 


3. Prelude in B 
Minor 

C 2 Andante con moto. 


5. Prelude in G 
Minor 

C 2 Lento e placido (with mute). 


Coquetterie, Op. 26 

C 2 Graceful and expressive; 
some double-stops. 


•'From the cane 
brake/' Op. 5,No. 1 

C 2 Featuring Negro swing; 
has double-stops. 

Gershwin, George 

Three preludes 
(Heifetz) 

C 2 Prelude I, very rhythmical 
and jazzy; featuring double 
stops and spiccato. 



Prelude H. auietly sinsdng 
(blues). 



Prelude HI, wild and jazzy 
(double-stops). 

Glazunov, Alexander 

Caprice Variant 
(Godron) 

C 1 Featuring light spiccato 
bowing. 


Meditation (Heifetz) 
Op. 32 

C 2 Singing and e^ressive. 


Mdlodie Arabe 
(Kochanski) 

C 1 Vigorous and lively; ^so 
sustained and rich. 
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COMPOSER 


REMARKS 


TITLE, KEY & OP. GR. 


Giazonov,Alexander Serenade Espagnole C 1 Easy flowing and graceful- 
(Cdnt.) (Kreisler) 

Concerto in A Minor, C Z Moderate J - 92, warm 
Op. 82 (Auer) affectionate and imaginative; 

at times passionate and bril¬ 
liant. 

Andajite J = 58, eloquent 
and intensely warm, build¬ 
ing up to passionate fer¬ 
vor, but drifting back by 
way of an imaginative and 
poetic passage to tempo 1. 
After a brief orchestra 
tutti comes a brilliant dis¬ 
play of the solo violin. 

The opening theme of the 
concerto returns in double- 
stops, embellished some¬ 
what, and a brilliant caden¬ 
za leads to the 

Alleg3ro^ >= 84-88. The 
opening theme is extremely 
rhythmical in character. 

The grazioso after the 
double bar is friendly, af¬ 
fectionate and graceful. 

With the anlmato it changes 
to a more dashing charact¬ 
er. A short tutti leads to 
the extremely rhythmical 
^‘Cossack" theme in D 
major. Evermore inten¬ 
sifying, the movement 
builds up to a brilliant end. 

Gluck, Christoph Dance of the Blessed A 1 Serene and easy flowing. 

^®n ' J^irits, Minuet from 

Orpheus (Ambrosio) 

Musette from B 2 For studio, light and grace- 

Armide^ ful. 

Gavotte, from B 2 Graceful. 

Iphlgenia in Aulis 

(Hartmann) 


Gavotte in A 
(Burmester) 


C 1 Easy flowing and graceful; 
spiccato bowing. 


M4lodie (Kreisler) C 2 Sustained and espressive. 



COMPOSER 


TITLE, KEY & OP, GR, 


REMARKS 


Godard, Benjamin 

Berceuse, from 
Jocelyn 

The same simplified 

C 1 Sustained and singing. 

A 2 


Au Matin, Op. 83 

B 2 Singing and easy flowing. 


Canzonetta, from 
“Concert Rom’anti- 
que/' Op. 36 

B 2 Featuring light bow and 
flying staccato. 


Adagio pathdtique, 
Op. 128, No. 3 
(in B-flat) 

C 2 Broad and singing. 

Godowsky, Leopold 

Tr ansc r iptions: 



Alt Wien (Heifetz) 

C 2 Singing, persuasive and 
caressing; some double- 
stops. 


Swan (Saint-SaSns) 

C 2 Serene and sustained. 


Waltz Poem No. 1 

C 2 Suave and amiable. Some 
double-stops. 

Goldmark, Carl 

Concerto Op. 28 in 

A Minor 

C 3 AUeero moderate J * 112, 
lyric and romantic; a 
singing piece, par excel¬ 
lence. Brilliant passages 
provide welcome contrast. 



Andante J = 66, tenderly 
singing, the poco animate 
in G minor builds up to 
great dramatic fervor. An 
excellent piece for tone. 



Allegretto J = 112, fiery 
rhythm, dashing passage- 
work, and melodies of 
great fervor are featured 
in this movement. 

Gk)ldmark, Rubin 

The Call of the Plains C 2 Moderate, sustained and 

singing. 


Witches' Sabbath 

C 2 Featuring brilliant 16th 
figurations. 

Gossec, F. J. 

Gavotte (Burmester) 

B 3 Featuring spiccato and 
ricochet bowing. 

Gk>unod, Charles 

Ava Maria, ^medita* 
tion on the first pre¬ 
lude by Bach 

B 3 Featuring sustained tone. 
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Gooixxi, Qmrles 
(OxA,) 


Graiager, Percy 
Graiyuli^, EarApm 

Grasse, Bdviii 
Grieg, Edvard 


Ara Marla, medita- 
tkm cm the furst pre¬ 
lude by Bacii (Cool.} 

Tbe same simplified A 1 
by Andirosio 

Marcli in C, from A 2 

Faust (Soldiers’ 

C3Kinis) 

Flofwer Scmg, from B 1 
F aust 

''Molly on the Shore” 
(Irisii reel) (Kreisler) C 2 

Squish Dance C 2 

(Kreisler^ 


Intermezzo, from C 2 

Gofescas (S. Jacob- 
sob) 

Wellmisiiiei (Wares C 3 
at Play) 

Morwegian Dance, C 1 

Op. 35, No. 2 

last Sining (Saenger) C 1 


Peer Gynt Suite No. 1, 

Op. 46 

DeBdi of Ase C t 


Aidtra’s Dance C 1 


Puck (EoboM) Op. n, C 1 
Ho. 3 (Achrosi) 

Boivejg's song C 1 

(Brown and Hiimy) , 

Soaata No. 1 in F, 0 2 

Op. 8 
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For stodm. 


For studto. 


Featuring spiccato bowing. 

Featuring dotOde-sb^ 
and interesting acconqiaiii- 
ment rhythm. 


Broad and singing. Featur¬ 
ing also ^ccmtD, harmon¬ 
ics, p&zzicati, trills, etc. 

Fast legato passages, 
mostly scales. 


For students C3ci|f . Bas a 
graceful sway. 

For stmlents cmly. Smooth 
and singing. 


For pigdls only. Slow, 
sad and sustained. 

For students only, llg^ 
andgracelai. 

Featuring spi c eat B , double- 
stops, and harmonics. 

For inqpils on^. Singing 
and gracmfol. 


Allegro COB Inrioe L a 80-84, 
eai^ flowlBg, breathing 
ley of living. The andante 
suggests a touch of sudnuBS. 



gr. 


REMARKS 


Grieg, Edvard Sonata No, 1 in F, 

(Cont.) Qp- 6 (Cont.) 


C 2 Allegretto qiiasi andantino 
^ 126-132, graceful and 
friendly; sometimes flirta¬ 
tious, sometimes pompous. 
The pid vivo suggests a 
joyful dance. 


Allegro molto vivace J s 


132, brilliant and rhythmic¬ 


ally crisp; also persuas¬ 
ive and graceful. 


Sonata No. 3 in C 
Minor, Op, 45 
(Spiering) 


C2 


,egro molto ed 


atoJLa 112-116, passionate 


and brilliant; also myster¬ 
ious and sin^ng. In short. 


very colorful. 


Allegretto espresslvo alia 
romanza J > 88. a love song. 
Allegro molto J « 144, point- 
ed and sparkling. 

Allegro animatO fJ = 112, 
suggests the dancing of a 
gnome. CantabileJ 95- 
100, broad, with great 
fervor. 


Handel, George F. Largo C 1 Featuring broad and sus 

tained bowing. 


Simplified by A 1 

Ambrosio or 

A2 


Larghetto (Willeke) C 1 Sustained and singing. 

Transcriptions by 
Carl Flesch: 


Aria (*'He shall feed C 1 Temporarily out of print, 
his flock"') 

Aria had I Jubal's C 1 Jubilant and happy, 
lyre'"), from ^‘Joshua" 

Prayer (“Vouchsafe, C 1 Broad and sustained. 

O Lord"), from the 
“Te Deum" 

Lamento (“Who calls C 2 Sustained and with fer- 
my parting soul"), vor; some double-stops, 

from “Ester" 
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COMPOSER 


Tm^E. KEY &OP. GR . 




Handel, George F. Transcriptions by 
(Cent). CarlFlesch: (Cont.) 

Pastorale (''Beneath C 2 Graceful and smooth. 

the vine"), from 

"Solomon" 

Arioso (Burmester) A 2 For pupils only. Sustained 
or bowings. 

C 1 

Bourree (Burmester) A 2 For pupils only. Easy 
flowing but e^ressive. 

Menuet (Burmester) B 2 Proud and authoritative. 

Six Sonatas 

(Auer-Friedberg) 

Sonata No. 1, in A Cl Andante = 70, singing 
Major and warmhearted. 

Allegro J ss 120, joyful and 
rhythmically decisive. 

Adagio s 52, eloquent. 

Allegro 88, amiable and 
friendly. 

Sonata No. 2, in G Cl Andante = 68, eloquent 
Minor and dignified. 

Allegro J = 112, gay, at 
times playful . 

Adagio = 88, sustained; 
with intense warmth. 

AllegrettoJ.g 92, grace¬ 
ful and playful. 

Soimta No. 3, in F Cl Adagio Jr: 54, lofty and 
Major eloquent. 

Allegro Jr: 115 , wide awake 
and very alive. 

Largo J = 48, sustained 
and singing. 

Allegro J.= 117, playful 
and alive. 
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COMPOSER TITLE. K EY & OP. GR. 


REMARKS 


Handel, George F. Six Sonatas (Cont.) 

(Cont.) 

Sonata No. 4, in 0 Cl Adagio ^= 60, eloquent. 


Major 

noble, and dignified. 


Allegro J = 116, gay and 
rhythmically decisive. 


Larghetto^== 70. sustain* 
ed and with great fervor. 


Alle^oJ=110, jubilant 
and rhythmically alive. 

Sonata No. 5, in A 
Major 

C 1 Ada(!io/= 70-72, lofbr 
and noble. 


AUegro J = 104. gay and 
festive. 


Largo J = 48. noble and 
eloquent. 


Allegro 60, brilliant 

and gay. 

Sonata No. 6, in E 
Major 

C 1 Adagio/’= 80-84. sus- 
tained and singing. 


Allegro J - 102, suggest- 
ing a ha,ppj sway. 


Largo J = 82, noble and 
broad. 


AllegrojL= 70, happy and 
playj^. 

Dance of Spring 

CIA medium short piece with 
a graceful swing. 

Fantansy 

CIA medium short piece of 
eloquent and powerful 
character. 

Melody 

CIA slow, sustained piece; 
building up to an intense 
climax in the middle sec¬ 
tion. 
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COMPOSER 

TITlif. KEY.ftJ^ 

REMARES 

Hartmanfi, Artfl&r 

Saiie for Tlfi(r 
Fiddlers; 



Mardiof 

A-B-e-*s 

A 1 *Ttiis suite features ail 
jrfwiR of TiotUnistic prob¬ 
lems Ibr tile beginner. 


Coe-Fij^r Walts 

A 1 


See^Saw 

A 1 


Ttaa&ciifikms: 



A la Vlearaoise 
(I. BraadQ 

C 1 DoidiEe-stops and ^ccato; 
also l^ric sectlocis. 


Albnmleaf (Grieg} 

C 1 Featuring crisp rhj&m. 


AatasmSoog 

(Tcfaftikffvskf) 

C 1 SngiBg, In a dt^efnl mood. 


GteBBQBTrtste 

(TdNeilDOTBky) 

A 1 For popils oiiIsf - A sd n^ile 
or melodi'. 

BS 


Maserlca (CbopiMi 

B3 Featiiriiig ft^ing staccato. 


NoctonK (Fwbt4) 

C 1 SlaglBg (use of mide>. 

BsaseTt 

CrmSim^aoBgimA 
Major, Op. 11 Mo. 2 

B2 For pnpilB oelf. 
and stai^. 

loseiii 

MewettoMF 

B 2 Mgbt and gracefidl boviag. 


AadasMso GrasicMX>, 
fnm atriag Qoartel 
Op. 3, Mo. 1 (Pocboo) 

B2 Forpopils. Qracefalaad 
friend^. 


SereawM CAoer) 

B3 Forpnidls. Sim^agand 
trhmSij- 


Meraaei IB C Major 

(tlartwiaMi) 

B 2 Cbracefol and dignified; 
trio smooth. 


Tivace (Anrar) 

C2 Feateiag Ihst i^lccalo 
bovtag. 


Adagio and PreelD 
(HetfM) 

^ 2 MSSiPf Inroad and dlgadlled. 
Presto. BsM: featuring 
spdccato boiring. 


Hnasurlia Roiida 
(Krelsier) 


C2 Feslsrljig £rsI siiieeilD 

bowiiig^ and dbelBif« rlqr&iii. 



TlTjUSy KEY & OP, GR. 


REMARKS 


Haydn, Joseph Divertimento (trans-* B 3 Adagio 92, einginfl; and 
(Cont.) cribed by Piatigorsky affectionate, 

and Elkan) 

Mennet J s 165, graceful 
and light. 

Allegro di molto J = 138, 
gay and lively. 

Heifetz, Jascha Ao pd da fogueria C 1 South American character 
(Valle) piece in double-stops. 

Ave Maria (Schubert) C 1 Sustained and singing; 

also octaves and other 
double-stops. 

Estralita (My Little C 1 Sweet and singing. 

Star) (Ponce) 

Hebrew Lullaby CIA tender and dreamy mel- 
(Achron) ody (use of mute). 

Hebrew Dance C 2 Featuring cadenzas, spic- 

(Achron) cato, trills, florid legato 

passages, and double-stops. 

Huella (Aguirre) C 1 South American piece, has 

octaves and other double- 
stops. 

Larghetto, from the C 1 Singing and e^ressive. 
Concerto for String 
Orchestra (Vivaldi) 

Rigaudon (Rameau) C 1 Featuring graceful and 

light bowing. 

Transcriptions: 

Alt Wien (Godowsky) C 2 Tender and caressing; in¬ 
viting to rubato playing. 

Beau Soir (Debussy) C 2 Sustained and singing. 

Bumble Bee C 2 Featuring fast spiccato 

(Rimsky-Korsakov) bowing, mostly in chro¬ 

matics. 

Deep River C 2 Slow, broad and singing, 

(Negro Spiritual) also double-stops. 

Fileuse (Spinning C 2 Fast flowing triplet figura- 
Song) (Popper) tion (legato). 
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COMPO^R 


TITLE. KEY & OP, GR. 


remarks 


Heifetz, 

(ContJ 


Jascba Transcriptions, 
(Cont.) 

Gavotte (ProkofiefO, 
Op. 32 


Gavotte and Musette 
(Bach) 

Guitarre, Op. 45, 
No. 2 (Moszkowski* 
Sarasate) 

Hora Staccato 
(Dinicu) 


Hungarian Dance No. 
7 (Brahms-Joachim) 

Larghetto and Gavot¬ 
te from Classical 
^mphony (Prokofiefl) 


lark (Poem in form C 2 
of a rondo) 

(Castelnuovo-Tedesco) 

M a lag uefia (Sarasate) C 2 

March, from The C 2 
Love for Three Or- 
ai^s (Prokofieff) 


C 2 Graceful but rhythmic¬ 
al precision; also double- 
stops. 

C 2 Graceful and smooth. 


C 2 Featuring double-stops, 
harmonics, spiccato, piz¬ 
zicato and florid passages. 

C 2 A fast piece, featuring 
long and brilliant staccato 
runs. 

C 2 See under Brahms. 


C 2 Larghetto . sustained and 
singing. 

Gavotte, humorous but 
somewhat heavy. 

See under Castelnuovo- 
Tedesco. 


See under Sarasate. 
See under Prokofieff. 


On Wings of Song, Op. C 2 Singing and expressive; 
34, No. 2 (Mendels- also double-stops. 
sohn-Achron) 


Bird as Prophet, Op. C 2 
82 (Schumann) 


Rondo in E-flat C 2 
(Hummel) 


Lento , whimsical and fan¬ 
tastic. 

hdeno mosso. expressive 
(double-stops). 

Light and graceful; some 
double-stops. 


Rondo (Weber) C 2 Featuring fast and fleet¬ 

ing 16th passages; also 
spiccato bowing. 


Scherzo, from Mid- C 2 
summer Night* s 
Dream (Mendelssohn) 


Featuring fast and light 
spiccato bowing. 
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COMPOSER 


KEY & OP. Ca 


REMARKS 


Heifetz, Jascha 
(Cent*) 

Transcriptions, 

(Cont.) 



Toccata (Paradise) 

C 2 Featuring fast 16th pas¬ 
sages. A brilliant piece. 


Zapateado (Sarasate) 

C 2 A fast piece in 6/8 rhythm, 
featuring spiccato bowing. 


Presto in B-flat 
(Poulenc) 

C 2 Presto nossibile. featuring 
spiccato bowing. 


Menuet in D (Mozart) C 1 Graceful; middle section 
featuring flying staccato. 


La Capricieuse 
(Elgar) 

C 2 Featuring flying staccato 
and double-stops. 

Herbert, Victor 

Serenade, from 

Suite, Op. 3 

C 2 Graceful and charming; 
some double-stops. 


The same simplified 
by Ambrosio 

A2 


A la valse 

C2 Featuring flying staccato 
and spiccato. 


Canzonetta in B-flat, 
Op. 12, No. 4 

C 1 Graceful, featuring light 
spiccato bowing. 


Mirage 

C 2 Singing and expressive. 

Hindemith, Paul 

Concerto (1939) 

C 3 In moderately fast half- 
notes, (sl-92-100, strong, 
virile and restless. 



Slow, quarters not faster 
than 40, serious and dig¬ 
nified; figuration passages 
very imaginative. 

LivelyJ = 152, witty and 
gay. 

Hochstein, David 

Minuet in Olden Style C 1 Featuring spiccato and 
flying staccato. 


Waltz in A Major 
(original in A-flat 
Major) (Brahms) 

C 2 Tender and affectionate, 
featuring double-stops. 

Hubay, JenS 

Hejre Kati (Czardas 
Scenes), Op. 32, No.4 

C 2 A piece in Hungarian char¬ 
acter, featuring spiccato 
bowing, trills, double-stopS; 
etc.; also sections of im¬ 
aginative rubato playing. 




RBMARiaS 


COMPOSER 
EiaibKff JaaK (Oosit.) 


Hiiber» A. 


HnljeriQaim, 

Bronislav 


laoteOB^ S. 


Jacolil, Frederick 


Joachim, Joseiiii 


TiT^. A/VP-Q^ 

Zeptyr, Op. SO, No. 5 C 2 Featuring fljriag staccato, 
ricociiet bowing and har¬ 
monics. 

Pi^plls’ Cbacertmo A 2 AHegro moderator featixr- 
Op. 8, Ho. 4 ing singing txme and fast 

passages. Hie middle sec- 
tioii in 6/8 rhythm is grace¬ 
ful. 

Sindmit Concerto B 2 Allegro moderato . featnr- 
No. 2, in G, Op. 6 iag decisive rhythm and 

itetached bowing; also 
singing sections. 

Andante , gracefnl and ex¬ 
pressive. 

Allegro, featuring decisive 
rhythm and staccato runs; 
also spiccato passes. 

Transcr^oas; 


False N:}. 2 of Op. 64 C 2 Featuring smooth legato 
(ChcfizO passages and ^xlccato £lg- 

imatloiis. 


False, Op. 70, No. 1 C 2 Featuring big position 
(Chopin) shifts, also doulde-stops. 


Transcrhilhm: 

Cradle-Song C 2 Featuring florid cadenxas, 

(Tchaikovsky) and doidiie-stops. 


Three Pretades C 1 1. Lento non troppo. 

2. Furloso. 

3. Cim movimeiito dolce. 
Fery s^Kurt pieces, strongly 
contrasted In mood. 


Ballad lor Flolin and C 3 A virtuoso piece for both 
piano the violin and the piano, 

udiose moods range from 
the tender to the dramatic. 

Fiolin Ooncerto C 3 A romantic work, well 
(1937) (cademai by vritten for the violin. 

Albert %saldiiig) 

Fariations in E C 3 Fiolinisticaily very inter- 
Mmor for orchestra esting. Fine music, im- 

aad violin deservedly n^lected. 
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COM PO SER 


Joachim; Joseph 
(Cent.) 


Kochanski; Paul 


Kramer, A. Walter 


Kreisler, Fritz 


TITX^, KEY& OP. GR. REMARKS 
Hungarian Concerto C 3 One of the most difficult 


in D Minor 


Mdlodie Arabe 
(Glazunov) 

C 1 

Danse Sauvage 

C2 

Flight (Caprice) 

C2 

Impromptu, Op. 90, 
No. 4 (Schubert) 

C2 

L'Aube (Dawn) 

C 2 

Jota, from Suite 
Populaire Espagnole 

C2 

(be FaUa) 


In Elizabethian Days 

B2 

(old English dance), 
Op. 32, No. 2 


Chant N6gre, Op. 32 
No. 1 

C 1 

Gavotte, Op. 8, No. 1 

B 3' 

Transcriptions: 


^^Like melodies aris¬ 
ing’' (Brahms) 

C 1 

“Deep River” 

C 1 

Original Compositions: 

Caprice Viennois 

C 2 


-49 - 


concertos. Its length (over 
an hour) makes a perform¬ 
ance In its entirety Imprac¬ 
ticable. The slow movement 
(Romanza ) can be played 
separately. It is ima^na- 
tive and tender, at times 
dramatic. A very effective 
piece. A la zingara d e- 
scribes the character of 
the last movement. 

Featuring double-stops. 


Featuring fingered octaves 
and other double-stops. 

Imaginative and colorful. 

Light legato 16th passages. 


Sustained, use of sordino, 
also double-stops. 

Lively and rhythmically 
crisp; featuring pizzicato 
and ponticello; has also 
melodic sections. 

A quaint and graceful piece. 
Featuring pointed rhythm. 


Slow and singixxg; a few 
double-stops. 

Featuring light spiccato 
bowing. 


Singing and tender; has 
moments of great fervor. 

Singing and expressive; 
has double-stops. 


The allegro moderate J = 

74 and the andante con moto 
w = 56 are imaginative and 
(Cont.) 



CX>MPOS£R 


Kreisler, 

{Oont.) 


TITLE, KEY & OP. 

Fritz Caprice Viennois 
(Cbnt.) 

Sicilieime and C 2 

Rigaudon 

Tambourin Oiinois C 3 
Liebesfreud (Love's C 3 

joy) 

The same simplified A 2 
Allegretto in G Minor B 3 
La Prdcieuse B 3 

Mennet (in the style B 3 
of 3Porpora) 


Andantino C1 

Liebesleid C1 

Preghiera C1 

Scherzo C 1 

Recitativo and C 2 


Scherzo for violin 
alone 

Allegretto in G Minor C 2 
Anbade Provengale C 2 


GR. . REMAI^Ka.-^ 

C 2 free; the piu lento J * 108 
in the andante con moto 
(3/4 time) is wistful and 
tender* The Presto #^a 104 
is capricious, brilliant and 
witty. 

Tempo di allegretto, grace¬ 
ful with an easy sway. 
Rigaudon , featuring lively 
16th passages in legato, 
and splccato bowing. 

Spirited and sparkling. 

Featuring virile rhythm 
and graceful charm. 


Featuring flying staccato. 

Graceful and light; some 
flying staccato and bril¬ 
liant trills. 

Allegro, stately and proud. 
The trio is graceful and 
easy flowing. 

Friendly and singing. 

Love's sorrow. 

Singing and expressive. 

Graceful, featuring flying 
staccato and trills. 

Recitativo ( Lento con es- 
pressione) , featuring ruba- 
to playing, double-stops, 
tremolo accompaniments, 
etc. Scherzo (Presto e 
brilliante) . featuring splc¬ 
cato bowing and double- 
stops. 

Requires decisive rhy thm ^ 
featuring trills and spiccato. 

Andante^ easy flowing. 
Allegro ma non troppo. 
rhythmically decisive. 
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COMPOSER TITLE, KE Y & OP. GR. 


REMARKS 


Kreisler, 

(Cont.) 


Fritz La Gitana (Arab- C 2 Proud; also persuasive and 
Spanish gypsy song of graceful, 

the 18th century) 

Frascita (Lehar) C 2 Featuring flying staccato. 

La Chasse (caprice) C 2 Featuring spiccato and 
(Cartier) double-stops in a spirited 

6/8 rhythm. 

Preludium and AHeg- C 2 Excellent for developing 
ro (in the style of breadth of style and bow 

Pugnani) dexterity. 

Schoen Rosmarin C 2 Featuring flying staccato 

and spiccato; a most grace¬ 
ful piece. 


Transcriptions and 
editions by 
Fritz Kreisler: 


Ballet music from C 2 Calls for crisp rhythm and 
Rosamunde (Schubert) caressing persuasiveness. 

Also featuring double-stops. 

The Bell (La Campa- C 3 Featuring spiccato, ricochet, 
nella), from Concerto trills, double stops and gen- 

No. 2, Op. 7 (Pagani- erally brilliant passage- 

ni) work. 


Caprice No. 13 
(Paganini) 
Caprice No. 20 
(Paganini) 
Caprice No. 24 
(Paganini) 

Caprice in A Minor 
(Wieniawski) 


C 3 
C3 
C3 
C3 


See under Paganini 

ft tr 

99 99 99 

Featuring spiccato bowing 
in 6/8 rhythm. 


Fantasie in C Major, C 3 See under Schumann. 

Op. 131 (Schumann) 

Fugue in A(Tartini} C 1 Dignified and severe; many 
double-stops. 

Hymn to the Sun, fromC2 Oriental in flavor, a charm- 
Le Coq-tf Or ' ing concert piece. 

' (Rimsky-Korsakov) 


Midnight bells, from C 1 Tenderly singing; some 
The Opera Ball double- stops. 
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COMPOSER 


■TITJ.p^EY & OP. OR- 


REMARiCg. 


Kreisler, Fritz 
(C6nt.) 


Moment Musical Op. C 2 
94, No. Z (Schubert) 


CSianson Louis 13th B 2 
and Pavane 


Rondino (Beethoven) B 3 

M4lodie (Gluck) C 1 

Dance Espagnole, C 1 
from La Vida Breva 
(De Falla) 


Charming, witty' 
mically crisp; fliome 
stops. 

Andante, in the 
of a simple folk 
Allegretto , sugge^fi*ta < 
rhythm and a gra.c5 efu 

Easy flowing and fiT^ac 

E^ressive and sixiRliP 

Rhythmically declfiffve 
times even pompotxs; 
also moments of persi 
siveness. 


Airs Russe, Souvenir C 3 
de Moscou 
(Wieniawski) 


After a brilliant c 3 .cien 
follows a simple Ri*ssl 
folk song with varlautioi 
Var. 1. Florid IBtli pa 
Var. 2. (Lento) fea.i:i-irii 
harmonics. The a.llegr 
energico follows with a 
other Russian thezYxe of 
decisive, at times eeacub 
ant character. A naieno 
mosso in harmonicpr( 
vides for contrast. 


KroU, W. 


Scherzo (Tchaikovslq^ C 1 Presto giocoso. spsLSrklii 

spiccato passages in 6/| 
time. The middle 3 ecti< 
is legato and very oxpn 
sive. 


Three pieces in the 
first position with pi¬ 
ano accompaniment 
or optional second 
violin accompaniment: 


Donkey Doodle A 3 

Contra Dance A 3 

Peter Rabbit A 3 


Allegretto J ^ 108, gst.y an 
lively. 

Poco allegro J « 152-160, 
graceful and light. 

Molto vivace J » 168 , Ex¬ 
cellent for left hand. 
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All three pieces offer stir 
ulating teaching material. 





TJTLE, key & OP. GR. 


REMARKS 


KroU, W. (Cont,) Recital pieces: 

Arabesque C 2 AndantinoJ ig 50, wistful 

and easy flowing. 

Banjo and Fiddle C 2 Vivace J = 144, gay and 

spirited, featuring banjo 
effects 1^ plzzlcatl. 

Juanita C 1 Vivace 112, suave and 

and easy flowing. 

Prayer C 1 Adaglo J g 40, fervently 

expressive and sustained. 

IaIo, Edouax:d Symphony Espagnole, C 3 Allegro non troppo S = 82- 

Op. 21 84. Decisive rhythm, broad 

melodies of dramatic fer¬ 
vor, and moments of 
dreamy poetry lend the 
background to this color¬ 
ful movement. 

Scherzando J^= 200. Mel¬ 
odic charm, playfulness, 
brilliant and sparkling 
passages, a touch of sad¬ 
ness in the poco pid lento 
are the characteristics of 
this movement, which has 
a distinctly Spanish flavor. 

Intermezzo JL= 76, pompous, 
at times persuasive. The 
middle section is florid 
and brilliant. 

Andante J g 63. The open * 
ing solo is warm and in¬ 
tense. The second solo en¬ 
trance builds up to dramat¬ 
ic fervor and passion, but 
gives way to poetic thought¬ 
fulness. A movement of 
great emotional contrasts. 

Rondo (AUegro J= 108-112). 
Rhythmical decisiveness, 
brilliant passages, scintill¬ 
ating spiccato figurations 
lend the background to this 
movement. The rich and 
full cantilena of the first 
poco pid lento d- 84 and 
(Cont.) 


TITLE, KE Y & OP. GR^ 




COMPOSER 

T^in Edouard (Cont.)S}ymphoiiy Espagnole^ C 3 the second B2SP 

Op. 21 (Cont.) #=80 being passionate and 

ardent, caressing and per* 
suasive, provide a welcome 
contrast. The movement 
ends in a blaze of fireworks 
and dashing brilliancy. 

Leclair, Jean Sonata “Le Tombeau" C 2 Grave / = 58, serious and 

Marie (F. David) eloquent. 

Allegro ma non troppo J 
s 69, playful and easy flow¬ 
ing. 

Gavotte (Allegretto grazioso) 
fi/= 54-58, light and graceful. 


LocateUi Pietro Sonata in G Minor 
(Sauret) 


LoeEler, Charles Adieu pour jamais 
M. (J. Gordon) 


Les Paons 
(J. Gordon) 


Martini, Giovanni Scmata No. 1, in D 
B. (Endicott-i^j^ding) 


Allegro #*= 76, gay and 
and spirited. 

C 1 Largo/ s 56, serious, dig¬ 
nified and warm. 

Allemanda Js 100, stately 
but flowing. 

Andante /= 92, affectionate, 
warm and singing. 

Allegretto /g 92, spirited 
and easy flowing. 

C 1 Singing and eaqiressive, 
building up to great fervor 
and warmth. 

C 2 Descriptive and imagina¬ 
tive, picturing the shim¬ 
mering and exotic colors 
of the peacock. 

B 3 Allegro J g 112, gay, play¬ 
ful and sunny. 

Andante /= 84, friendly and 
graceful. 

Giocoso Jg 110, proud and 
joyful. 

Presto J,= 72, spirited and 
gay. 
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(Mostly for students.) 



CPMPOSER^ , TITLEV KEY & OP. GR. REMARKS. 

Mascagni, Pietro Intermezzo, from C 1 For pupils only, featuring 
Cavalieria Rusticana singing tone. 

The same simplified A 1 
by Ambrosio 

Mason, Daniel G. Sonata in G Minor, C 2 Allegro moderato J = 126, 
Op. 5 Romantic and singing. 

Andante traquillo. non 
troppo lento J= 72. Warm¬ 
hearted and eloquent. 

Allegro vivace Jl- 84, spir¬ 
ited and with great sweep. 

Massenet, Jules Elegy (Melody), Op. C 1 Mostly for pupils. Featur- 
10 ing legato and singing tone. 

The same simplified A 1 
by Ambrosio 

Last Dream of the C 1 For pupils only; featuring 
Virgin, from ''La sustained and singing tone. 

Vierge'' 

Mendelssohn, Felix Spring Song B 2 Mostly for pupils. Grace¬ 

ful and easy flowing. 

The same simplified A 1 
by Ambrosio 

Wedding March, from B 3 For pupils only. 

Midsummer Night* s 

Dr ea m 

Capricietto C 1 Featuring light bowing and 

(Canzonetta) spiccato bowing. 

Song without Words C 2 Sustained and affectionate, 
(Kreisler) all on the G string. 

Concerto in E Minor, C 3 Allegro molto appassionato 
Op. 64 o = 96. Emotional fervor, 

brilliant passages, poetic 
moments provide the back¬ 
ground for this warm and 
colorful movement. 

Andante ^ =98. The open¬ 
ing cantilena is of serene 
beauty. The middle section 
develops great dramatic 
fervor. The first theme re- 
(Cont.) 
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COMPOSER 

TITI^. KEY & OP. 

GR. REMARKS 

Mendelssotm, Felix Concerto in E Minor 
<Cont.) Op-64 (Cent.) 

, C 3 turns but in a more spirit¬ 
ual character than at the 
beginning of the movement. 
The movement ends in a 
mood of peace and content¬ 
ment. 



Allegretto non troooo J =96- 
76, a section of great emo¬ 
tional fervor; hope alter¬ 
nating with despair. 



Allegro molto vivace J = 

186, sparkling, humorous 
and playful; ending in a 
triumphant climax. 

Miihaod, Darius 

fiaiirfariAs do Brazil 
(d. Levy) 



1. Leine 

2. Cbpacabana 

3. J^panema 

4. Carcovado 

5. Tijiuca 

6. Sumare 

C 1 Six charming character 

C 1 pieces. 

C 1 

C 1 

C 1 

C 1 

Mozart, Wollgaug 
A. 

Two easy minuets 
from the Viennese 
Sonatinas; arranged, 
by G. Ross 

B 1 For pupils only. 


Gavotte, from “Des 
petits Riens” 

B 2 See under Franko. 


Gavotte in G (Auer) 

B 2 Suggests a graceful sway. 


LSndler (F. Ries) 

A 2 For pupils only. Graceful 
and easy flowing. 


Minuet in D Major 
(Heifetz) 

C 2 Featuring spiccato, flying 
staccato, and trills. 


Adagio in E Major 
(F. Herman) 

(Kdchel No. 261) 

C 1 Adagio 69, singing, 

serene, and affectionate. 


Eighteen sonatas for 
piano and violin 



Sonata No. 1, in A 
Major (Kflchel No. 

305) 

B 2 Allegro di molto 116. 

joyful and happy, calling 
for crisp rhythm. 
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COMPOSER . 

Mozart, Wolfgang 
A. (Cont.) 


TOLE, KEY & OP. GR. REMAJMg _ 

Sonata No. 1, in A B 2 Andante grazioso 100 
Major (Kdchel No. ( Tema con variazionl) 

306) (Cont.) The theme is friendly and 

graceful. 

Var. 1, fluid. Var. 2, sun¬ 
ny, friendly and content. 
Var. 3, easy flowing. Var. 
4, exuberant and happy. 
Var. 5, stern and serious. 
Var. 6, (AUegro/g 184), 
joyful and happy. 

Sonata No. 2 in C B 2 Adagio J g 76-60, sunny. 
Major (Kdchel No. graceful and sin^ng. 

303) 


Allegro molto J g 94, light- 
footed and nimble. 


Tempo di menuetto J g 100- 
108, graceful, polite and 
easy flowing. 


Sonata No. 3 In D 
M^Jor (KOchel, No. 
306) 

B 2 Allegro con spirito Jg 138, 
festive and joyful. 

Andante cantabile Js 56-60. 
The first section is mild 
and singing. In the second 
section after the double 
bar, stateliness is con¬ 
trasted with sunshine and 
friendliness. 


Allegretto Jg 100, light 
and nimble. 


Allegro JLg 112, sparkling 
and joyful; at times grace- 
fid and teasing. 


Allegro assai Jg 168, bril- 
liant, demanding great 
sweep. 

Sonata No. 4 in E 
Minor (KOchel No. 
304) 

B 2 Allegro J = 94. The open- 
ing theme is caressing and 
kind; passages of make-be¬ 
lieve gruffhess. Passages 
of sparkling 8th notes and 
graceful melodies provide 
interesting contrast in this 
colorful movement. 
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COMPOSER 


title, KEY & OP. GR. 


REMARKS 


Mozart, Wolftang A. Sonata No. 4 in E 
(Coat.} Minor (Kfichel No. 

304) 


Sonata No. 5 in E- 
flat Major (Kochel 
No. 302) 


Sonata No. 6 in G 
Major (Kochel No. 
301) 


Sonata No. 7 in F 
Major (K^el No. 
376) 


B 2 Tempo di menuetto J “ 144, 
suggesting ^happiness 
through tears.’' The E 
major section asks for 
caressing tenderness and 
affection. 

B 2 Allegro J = 144-152, royal 
and festive; also e^ipress- 
ive and affectionate. Bril¬ 
liant passages and moments 
of wit and humor provide 
effective contrast. 

Rondo (Andante grazioso) 

4- 94, distinguished and 
dignified; also sparkling 
and witty. 

B 2 Allegro con spirito J = 152. 
This movement begins with 
a theme of equisite beauty 
and bliss. It is soon con¬ 
trasted by & passage of 
rhythmical decisiveness. 
Playful ideas follow. Bril¬ 
liant passages in the piano 
part end the first section 
in flourish. A graceful 
second theme, followed by 
passages of great sweep is 
introduced, giving eaqpres- 
sion to exuberant io 3 rful- 
ness. The section after the 
double bar expresses rhyth¬ 
mical strength and playful¬ 
ness. Sweeping passages 
in the piano follow and 
lead by way of graceful 
ideas back to the first 
theme. 

Allegro J = 92. Its decis¬ 
ive rhythm expresses joy 
and happiness. The mln- 
ore brings a note of wlst- 
fulness 

Allegro Js 144. Sweeping 
grandeur and a spirit of 
great joy characterize thi« 
movement. 
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Andante J. 52, aEfectionate 
and warmhearted. 



COMPOSER 


TITjUB^CT^ GR. 


REMARKS 


Mozart, 

(Oont.) 


WoUgang A. So]aata No. 7 in F 
Major (Kdchel No. 
376) (Cent.) 

Sonata No. B in C 
Major (KSchel No. 
296) 


Sonata No. 9 in F 
Major (KBchel No. 
377) 


Sonata No. 10 in B- 
flat Major (Kochel 
No. 378) 


® 2 Rondo (AUegretto grazioso) 
J = 78, graceful, witty, 
sparkling and happy. 

B 2 Allegro vivace J= 132, 
happy and alive. 

Andante sostenuto J = 54, 
mellow and warm, but also 
dreamy. The section after 
the double bar is rich and 
fuU. 

Rondo (Allegro = 112). 
happy; breathing joy of 
living. 

B 2 Allegro J s 168, conveying 
a spirit of sweep and grand¬ 
eur. 

Tema (Andante 100-104), 
wooing and tender. Vars. 

1 and 2, the same as before. 
Var. 3, alive and florid. 

Var. 4, stately. Var. 5, 
expresses great simplicity. 
Var. 6, light-footed and 
graceful. 

Tempo di menueto, un 
poco allegretto J= 104, 
unassuming and innocent. 
The section before the 
double bar is self-confid¬ 
ent and warm. 

B 2 Allegro moderato rs 118, 
amiable and friendly; later 
brilliant. The wistful sec¬ 
tion after the double bar 
gives way to a section of 
dramatic fervor. 

Andantlno sostenuto e 
cantabHe J = 52, mellow 
and tenderhearted. The 
section after the second 
double bar is rich and full. 
The end of the movement 
is of sublime beauty. 

Rondo (Allegro) J,= 84, 
exuberantly happy and 
(Cont.) 




DP. GR> 


REMARK... 


Mosartf WallgsLi^ A. Sonata No. 10 in B- 
(CosLi flat Major (Kdchel 

No. STS) (Oont.) 


Sonata No. 11 In G 
Major (K5chel No. 
379 } 


Sonata No. 12 in 
flat (KflcJiel No. 380) 


Sonata No. 13 in A 
Major (KochelNo. 
402) 


B 2 jorfnl. The short allegro 
(^=132) after the fermata. 
should be wide-awake and 
agile. 

B 2 Adagio /= 63-69> stately 
but esqpressive. 

AllegroJ =144^ restless 
and anxious. After the 
second fermata, self-as¬ 
sured and brilliant. 

Andantino cantablle J « 76- 
80. The theme is of charm¬ 
ing simplicity. Var. 1, 
graceful and suave. Var. 2, 
playful. Var. 3, of sweep¬ 
ing grandeur. Var. 4, 
stern and serious. Var. 5, 
Adagio s'amiable and 
singing. The section after 
the double bar is stern. 

Allegretto J = 92, su^rgest- 
ing a graceful swing. 

B 2 Allegro J a 126. The open¬ 
ing suggests authority and 
strength. Florid passage 
in triplets of light-footed 
grace provide for contrast. 
There are many moments 
of wit and sparkle in this 
wide-awake movement. 

Andante con moto ^ « 60. 

The opening eTqpresaea 
pleading tenderness. After 
the double bar follow pas¬ 
sages of great rhythmical 
vitality. 


Bpndo (Allegro^ J-sa lOO, 
gay and happy. 



Allegro moderatq ^ s 145 
serious and severe. * 
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COMPOSER, IVTIM, KEYJk pP, GR. REMARKS 

Mozart, Wolfgang A. Sonata No. 14 in B- B 3 Allegro J = 176, amiable 
(Cont.) flat Major (K5chel and graceful. 

No. 570) 


Adagio 120, simple like 
a folk song, but not with¬ 
out affection. After the 
second double bar follows 
a section of imploring fer¬ 
vor. 

Allegretto J = 132, witty 
and sparkling. 

Sonata No. 15 in B- B 3 Largo * 80. The open- 
flat Major (KOchel ing Is majestic, soon giv- 

No. 454) ing way to tender thoughts. 

Allegro J * 152, happy and 
sunny; also brilliant and 
dashing. 

Andante J = 58, great emo¬ 
tional depth; warm and 
affectionate. 

Allegretto J = 88, joyful and 
happy; sometimes exuber¬ 
antly so, sometimes in a 
more quiet way. 

Sonata No. 16 in B- B 2 Allegro molto J = 176, hap- 
flat Major (Kochel No. py and laughing; at times 
481) brilliant, but also imploring¬ 

ly tender. 

Adagio J= 76, affectionate 
and kind. 

Tema (Allegretto) J = 110, 
Jovial and gay. 

Var. 1, sunny and happy. 

Var. 2, playful and easy 
flowing. Var. 3,blunt and 
buffoonish. Var. 4, stern, 
but at times playful. Var. 

5 , naughty, sometimes 
boisterous. Var. 6 , light- 
footed and nimble. 

Sonata No. 17 in A B 2 Molto allegro 110, ex- 
Major (K5chel No. uberantly happy. 

526) 
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REAiIARKS 


COMPOSER KEY & OP. GR. 


Mozart, Wol%ai^ A. Sonata No. 17 in A 
(Cont.) Major (Kfichel No. 

526) (Cont.) 


Sonata No. 18 in F 
Major (Kochel No. 
547) 


Concerto No. 3 in G 
M^or (KdchelNo. 
216) 


(cadenza by Joseph 
Sz%etl) 


B 2 Andante J » 60, dignified 
and serious; at times 
warmhearted. 

Presto J = 118, easy flow¬ 
ing; also brilliant and at 
times playful. 

B 2 Andante cantabile j = 94. 
The opening is simple like 
a folk song. The second 
and thixd section up to the 
recapitulation suggest 
more fervor. The section 
in B-flat major demands 
rhythmical decision. 

AllegroJ = 138. The proud 
opening soon changes to a 
mood of persuasiveness. 
Brilliant passages ai^ some 
graceful passages provide 
refreshing contrast. 

Andante con variazioni J 
* 76. The theme is of great 
simplicity. Var. 1, the 
same. Var. 2, rhythmically 
more pronounced. Var. 3, 
witty and gay. Var. 4, sing¬ 
ing and smooth. Var. 5, 
warmhearted. Var. 6, bril¬ 
liant. 

C 2 AUegro J. 120. The open¬ 
ing is festive and Jubilant, 
giving way to affection and 
kindness. The grazioso 
suggests wit and fun. It is 
a movement of elusive in¬ 
flections and of great charm. 

Adagio^* 63. The opening 
suggests contentment and 
serene happiness, giving 
way to phrases of warmth 
and affection. The triplets 
in the accompaniment lend 
a special charm to this 
singing movement. 

Allegro 88, happy and 
light-footed. Pointed 
rhythm, vivacious 16th 

(Cont.) 
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gO MPOSER^ A pp, OR. 




Mozart, Wolfgang A, Concerto No. 3 In G 
(Cont.) Major (Kochel No. 

216) (Cont.) 


Concerto No. 4 In D 
Major (Joachim and 
Auer) 


(also cadenzas by 
Menuhin and Heifetz) 


Concerto No. 5 in A 
Major (Joachim and 
Auer) 


Concerto No. 6 in E- 
flat Major (Spiering) 
(Kbchel No. 268) 


C 2 passages, and playful dia¬ 
logues lend the background 
to this graceful movement. 
The charming andante J » 

63 and the spirited allegret- 
to d *= 82 provide a delight¬ 
ful contrast. 

C 3 Allegro 132, royal and 
festive, at times playful 
and affectionate; almost 
always happy. 

Andante cantabile j = 60, 
reflecting sublime happiness 
and contentment. A sing¬ 
ing and graceful movement. 

Rondo ( Andante grazioso) J" 
s 127, light, graceful and 
courteous. The Allegro 
non tropppy ^a 96 is happy 
and gay. The Andante graz- 
ioso in G major d = 58 is 
tender and affectionate. 

C3 Allegro aperto J = 132. 

After the joyful tutti the 
solo violin starts the Adagio 
65, like a voice from 
heaven, pure and serene. 

The allegro aperto of the 
violin reflects sunshine 
and happiness; also warmth 
and affection. 

Adagio 60, tender and 
affectionate. 

Tempo di menuetto J = 112, 
graceful and charming. 

Allegro J a 132, dashing, 
witty and brilliant.. 

C 3 Allegro moderate J a 120, 
royal and exalted; but also 
affectionate, sunny and play¬ 
ful. The C minor section 
of the second solo entrance 
changes to a serious but 
nevertheless warm and af¬ 
fectionate mood. The sub¬ 
lime phrase before the tutti 
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CQMPQSKR 


MMARKS 


TITLE, KEY. & OP, GR. 

Mosart, Wol^ang, AXymcerto No. 6 in E- C 3 which leads back to the 
(OootJ flat Major (tiering) opening idea, is one of the 

(Kbchel No. 238) many high lights of the 

(Cbnt.) movement. 

Un poco adagio = 80, 
lofty and serene. A move¬ 
ment of pristine purity and 
of chil d like innocence, but 
also of comforting warmth. 

Rondo (Allegretto) J = 118, 
playful, happy and carefree; 
at times tender and affec¬ 
tionate. 

Hardiiii, Pietro Sonata in D Major C 2 Adagio = 66, warm and 
(David) affectionate. 

Allegrp^n fuoco J = 132, 
proud and dashing; also 
playful, singing and affec¬ 
tionate. 


Larghetto - J s 56, singing 
and affectionate. 



AUegretto J = 88, happy 
and graceful. 


Oosicerto in E Minor C 2 Allegro moderato J s= 98, 
(Sam Franko) stately and dignified; at 

times singing and expres¬ 
sive. 


Andante cantabile J := 86 . 
a song of affection and 
tenderness. 


Allegretto giocoso JL= 84, 
joyful and spirited. 

Hova&k, Ottakar 

Perpetanm mobile C 2 An excellent study in spic- 
cato bowing. Also a very 
effective concert piece, 
full of color and contrasts. 

QOtenbach, Jacques 

from Les A 2 Singing and expressive, 
*»P«PU=only. 

Paganini, Nicold 

Moto perpetno c 3 Featuring rapid 16th spic- 

cato passages. 


La Campanella, Op. 7 C 3 See under Kreisler. 
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COMPOSER. 


IITWE? KEY & OP . GR. 


REMARKS 


Paganinii NlcoW 


Theme and Varia¬ 
tions, '^NonpiCl 
mesta^' Op. 12 

C 3 Featuring expressive sing¬ 
ing, spiccato, flying stac¬ 
cato, harmonics, left-hand 
pizaslcatl, runs in octaves, 
brilliant passages, etc. 

Theme and Varia¬ 
tions, "Di Tanti 
Palpiti/' Op. 13 
(Kreisler) 

C 3 A charming theme with 
variations demanding a 
technic of the first rank. 

Witch's Dance 
(Le Streghe) 

C 3 The solo opens with a 
tender and affectionate 
cantilena inviting to rubate 
playing. The ^'Andantino 
leggiero" theme which 
follows becomes the basis 
for variations, displaying 
almost every witchery of 
the violin. 

Twenty-four 
caprices, Op. 1 
(Becker) 

C3 

Caprice No. 1, 
Andante 

A study in arpeggios (bounc¬ 
ing bow). 

Caprice No. 2, 
Moderate 

A study in stretches of 
left hand and for string 
crossings. 

Caprice No. 3, 
Sostenute Presto 

A study in fingered octaves. 
A study for string crossings 
in legato passages. 

Caprice No. 4, 
Maestoso 

Study in double-stops. 

Caprice No. 5, 

Agitato 

Featuring brilliant scales 
and flying staccato. 

Caprice No. 6, Adagio 

A sustained melody with 
tremolando accompaniment. 

Caprice No, 7 

A study in octaves, sus¬ 
tained chords, and fast 
staccato runs (firm sitac- 
cate). 

Caprice No. 8, 
Maestoso 

A study for the develop¬ 
ment of the left hand. 
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CCag>OSER 


REMARKS 


TITLE, KEY & OP. OR. 

PagaalBif Nicold Caprice No. 9, Alleg* The first section imitates 

(Ooi^) retto (arranged for a flute and a horn in themes 

concert }jf J. Thibaud) of decided rhythm. The 
middle section features 
ricochet bowing. 


Caprice No. 10,Viv¬ 
ace 

A study in flying stac¬ 
cato (martellato) and 
trills. 

Chprice No. 11, 
Aiidante 

Presto 

A study in sustained chords. 
A study in agile and dash¬ 
ing string crossings. 

Caprice No. 12, 
All^ro 

A study in even and smooth 
string crossings (Legato). 

Caprice No. 13, 
All^ro 

An excellent number for 
concert use. The opening 
is flexible and persuasive. 
The middle section feat¬ 
ures brilliant passages of 
trills and string crossings. 

Caprice No. 14, 
Moderate 

Stud^ in double-stops. 

Ghprice No. 15, 

Posato 

Featuring octaves and 
brilliant staccato runs. 

Caprice No. 16, 

Presto 

A study in accents and 
fast string crossings. 

Caprice No. 17, 
SostesBzto, Andante 

A study in fast scales and 
octave passages. 

Caprice No. 18, 
Cbrrente 

Allegro 

A study on the G string, 
suggesting bugle calls. 
Featuring agile double- 
stop scales in thirds. 

Caprice No. 19, 

Lento, Allegro aggai 

A study in flying up-bow 
staccato and in heavy down- 
bow staccato. The mid¬ 
dle section features pas¬ 
sages on the G string. 

Caprice No. 20, 
AHegretto (Kreisler) 

Excellent concert number. 

The first section is sing¬ 
ing and persuasive. The 
second part is brilliant 
and dashing. 
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J?OMPOSSR 


Paganini^ Nicolo 
(Cont.) 


on. _jg ygicA ^ 


Twenty-four caprices 
(Cont.) 

Caprice No. 21 1 
Amoroso 

Presto 

Caprice No. 22 
Marcato 

Minore 


Caprice No. 23, 

Posato 

Minore 


Caprice No. 24, 
Tema (Quasi Presto) 
and variations 


Study in sixths, e^cpressive 
and sentimental. 

A brilliant study in fast 
staccato passages. 

A study in sixths, thirds 
and tenths. 

Featuring flying staccato 
passages and brilliant 
trills. 


Study in octave glissandos. 
Study in brilliant scale 
figures. 

A famous piece, also ar¬ 
ranged for the piano. The 
tema is proud and decisive; 
variations of contrasting 
character follow. 


Concerto in D Major, C 3 Allegro maestoso J s 92. 

Op. 6, No. 1 The opening is challenging 

(cadenza by Emil and authoritative. A per- 

Sauret) suasive theme follows, but 

soon gives way to brilliant 
passages in thirds and to 
the return of the opening 
idea. A distinguished theme 
in C major leads to further 
display of brilliancy. This 
interchange of lyric ideas 
and dashing show of virtuos¬ 
ity gives to the soloist full 
opportunity to display the 
technical side as well as 
the singing character of the 
violin. 


Adagio espressivo J = 66. 
Intense fervor, imploring 
persuasiveness, moments 
of great dramatic power, 
imaginative rubato figura¬ 
tions, and the friendly theme 
in D major lend the back¬ 
ground to this colorful 
movement. 


Rondo (Allegro spirltuoso) 
ir= 120, a sparkling, witty 
and dashing movement 
throughout. 



COMPOSER TITLE, ^ 


REMARKS 


Persinger, Louis 

Gancion del olvido 
(l^panish song) 
(Serrando) 

C2 Singing. 


In the Time of Rosea 
(Reichard) 

C 2 Unassuming and tender; 
some double-stops. 


Neapolitan Song 
(Barthemy) 

C 1 Warm and singing. 

Plerney Galnrlel 

Serenade in A 

B 3 Mostly for students. A 
light and graceful piece. 

Poi^r, David 

Gavotte in 0 No. 2, 
Op. 2Z (Auer) 

B 3 Featuring fl 3 ring staccato. 

Prokofieff, Serge 

Gavotte^ Op. 32 
(Heifetz) 

C 2 See under Heifetz. 


Larcdhetto and aavotte.C 1 Larehetto. graceful* dainty 
from Classical and distineuished. Gavotte 

Sympnony/’ Op. 2S witty and humorous. 

(Heifetz) 


Theme and proces¬ 
sional from “Peter 
and the Wolf* 
(Grunes) 

C 1 Andantino. aentlv and ex- 
nressive. Moderato, eay 
and swaggering. 


Kifd’s wedding, from 
“Lieutenant Kijd** 

C 1 Graceful and gay; also 
moments of dolefulness 
and “wine hsippy*^ senti¬ 
mentality. 


Three pieces, from 
^'Romeo and Juliet” 
(Grunes) 

C 1 1. Montaigus et Capulets: 

AUearo pesante, statelir 
with grandeur. Moder- 
ato tranauillo. graceful 
and expressive. 

2. Danse des jeunes Aniil- 
laises (Andante con 
eleganza), refined and 
graceful. 

3. Masoues (Andante mar- 
ciale). clownish and 
humorous. 


March, from Hie 

Love for Three 
Qranaes 

C 2 Witty, humorous and 
severely rhythmical. 


Concerto No. 2 in G 
Minor, Op. 63 

-68- 

C 3 Allegro moderate J ~ 108. 
The opening is imble and 
dignified. The noco old 
mosso J ^ 120. is olavful 
(Cent.) 



qOMPOSER 

Prokofteff, Serge 
(ContO 


Rachmaninoff, 

Sergi 


TlTj^y KEY & OP, OR. _REMARjffl 


Concerto No. 2, in G C 3 and friendly. The meno 
Minor, Op. 63 (Cent.) moBSoJ .g 88, is romantic 
and aff^tionate. The niCl 
mosso #g 132, is wild and 
tumultuous. After a brief 
dialogue in tempo 1. florid 
16th passages lead to a 
bold and excited section 
having as a background the 
opening theme. After the 
lyric pih tranquillo follows 
the pld mosso, which starts 
in a hushed and mysterious¬ 
ly excited character. Re¬ 
lentlessly driving on, it 
leads through a broad cli¬ 
max back to the tempo in- 
itiale. The ideas of the 
first part are repeated 
and the tempo primo brings 
this noble movement to a 
dignified and satisfying 
end. 


Andante assai/ "» 112. 

This is a movement of 
great lof^ess. Thejgih 
animato Jla 68 is playful 
and easy flowing. The al¬ 
legretto J » 112 is sunny 
and happy. 

Allegro ben marcato J « 
69-72. The opening theme 
is forceful and extremely 
rhjrthmical. A broad and 
nobly singing section fol¬ 
lows. The 7/4 time is a 
playful episode of great 
rhythmical charm. The 
poco pih mosso j.g 86 sug¬ 
gests intensive excitement. 
The tempo primo returns 
and the pattern of the first 
part is repeated in its main 
features. The fiery coda 
brings this virile and color¬ 
ful movement to a tumul¬ 
tuous close. 


Hopak (Moussorgsl^) C 1 Crisp and rhythmically 
decisive, featuring spic- 
cato bowing. 







RadtTTiaiilficrff, Maigofixite Album- C1 Teixlerlj sixigi^. 

Sergi (Cof^.) leal (Kreisler) 

Pregiilera (Prayer C 1 Afiectioiiate and tender; 
from tbe pfcmo ccm- bciMiig to gr^t fer- 
certo Ho. 2) vor. 

(Kreisler) 

Serasede (Klman) C 2 Affectionate and ezpres- 
sire. 

Raff, 2. Cavatina Op. 85, Ho. O 2 Broad and singing, also 

3, die same simjili- doidde stc^. Mainiy for 
Bed (Axninrosio) A 2 paidls. 

Balov, Niciiolas Scberzino (Bartxnaim) C 2 Presto j s 112, gay and 

spirited; featnring s|nc- 
cato and ricochet boving, 
also harmonics. 

Razneaa, P. Passepied from the Cl Allegretto^ featuring 

opera “Castor and light and Dying staccato 

Polszi'’ (Ssigeti) boving. 

Ravel, Maurice Forlane from “le C 1 Light and gracefol, some 

tofribeaa de Ooi]$>erin“ doidile stqps. 

(HelfetE) 

Talses nobles et sen- C1 No. 6, light and graceful, 
timentales Nos. 6 and Ho. 7, smooth and Imag- 
7 (Beileiz) inative. 

Piece enform de Cl Soisitive, imaginative, 
Babaneia (Doney) elusive and a little lazy. 

Pavaae (Engel) C 1 Tenderly siiiglng and ex¬ 

pressive. 

Tzigane (Rhapsodie C 3 This colorfsl piece plc- 
de ccHicert) tnres in the “Lento quasi 

Cadenza” an improvising 
gyp^ ffddler and calls for 
great imaignaticm- The 
moderato d ^ 88, suggests 
tantalizing restraint and 
pointed riqrthm, but later 
on it becomes poignantly 
expressive. The mmio * 
vivo , grandioso J ~ 76, 
ezpr^ses strutting pomp- 
ousness and invites to 
riibato playing. Brilliant 
Cadenzas and dashii^ 
lively sections provkie for 
contrast. The end of the 
(Cont.) 
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COMPOSER 


TITLE, KEY St OP. CH. 


HEMAHKE 


Ravel, Maurice 
(Cent.) 

Tzigane (Rhapsodie 
de concert) (Cont.) 

C 3 piece builds up to a climax 
of wild frenzy. 

Rehfeld, Fabian 

Spanish dance Op. 47 
No. 5 

CIA short and graceful piece 
for the studio; featuring 
saltato and spiccato bowing. 


Spanish dance Op. 58 
No. 1 

C 2 Featuring left hand piz¬ 
zicato and double stops. 

A spirited piece. Rubato 
and lazy sections provide 
a welcome contrast. 

Rlmsky-Korsakov, 

Nikolas 

Song of India (Deery) 
from the opera 
''Sadko'* (Kreisler) 

B 2 Deery transcription for 
pupils only. 

C 2 A sensitive and imaginative 
concert piece. 


Dance Orientals 
(Kreisler) 

C 2 Capricious and rhythmical¬ 
ly crisp. 


Dance Arabe from 
^'Scheherazade” 
(Kreisler) 

C 2 Easy flowing, sometimes 
h^PP7> sometimes sad. 


Romance (Hartmann) 

C 1 Andantino espressivo; 
sustained and singing. 

Rubinstein, Anton 

Melodie in F Op. 3 
also simplified by 
Ambrosio 

B 1 Featuring sustained and 
singing tone. Mostly for 

A 1 pupils. 


Rdve angellque from 
"Komenoi Ostrow” 
Op. 10, No. 22 
(Fanko) 

B 3 Sustained and singing; 
also double stops. For 
pupils only. 


Romance in E flat 
Major Op. 44 No. 1 
(Hermann) 

C 1 Expressive and affection¬ 
ate, building up to great 
emotional fervor. 

Saint-SaSns, 

Camille 

Swan (Le Cygne) 
Simplified by 
.Ambrosio 

B 1 Serene and descriptive; 

featuring a sustained legato. 
A 1 


Havanalse Op. 83 

C 3 Allefirretto lusinahiero J 
s 86, suggesting a Spanish 
atmosphere of comfortable 
indolence. 



Allegro Js 160, brilliant 
and dashing. The following 
tempo primo has great 
charm and invites to ruba¬ 
to playing, providing also 
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^OOMPOBigi 

Saii^-Sa&as, 
Camille (Ccmt) 


Sarasate^ Pablo 


TfTUB, jPSY4(»>, GR. T^MAim 

Baraiialse Op. 83 C 3 secilons ol broad singing 
(Cofit.) and pla 3 rfnl!iess. 

Allfigroamtroppo J = 126, 
featming brilliaifl glig«gTxir> 
scales and builds up to a 
big climax. Tbe final, al* 

- 82 suggests a 
of li gbt jiearied 

bsq^giiness. 

inbrodnctiosi and C 3 Andante malinccmia J = 52, 
Rondo Capricdoso, wistM and tender. A florid 

Op. 28 cadenaallke passage leads 

to die 

Allegro ma pop troppo 
s 88-82, capricious and 
tantalizing. There are 
moments of great poetry 
and passages of great bril¬ 
liancy. In short, a piece of 
changing moods. 

Concerto Ho. 3 in B C 3 Allegro non troppo A = 86. 
Minor ,0p. 61 The opening is pompous 

and stately. The themes in 
B major and F-sbarp major 
express poetry and imag- 

Inatinn- 

Andu|dnp_ ^^adjdtegnedo 
it=44. This movement is 
decidedly pastoral in char¬ 
acter. The middle sectioEi 
builds up to a climax of 
sveQdng grandeur. A 
cadenza-like improvisa- 
ttou ( motto moderator leads 
iidnthe 

Allegro non troppo j » 96. 
Iron-clad rl^y&m and Hasby 
brilliancy characterise the 
opeidpg theme of this move- 
meast. The theme in 13be G 
major section eaqparesses 
angelic serenity. 

Q^zrice Basi|iie, C 2 Moderato 138. swag- 
Op. 24 goring, hut rhythmically 

clean cut. 

Allegro moderato J Lg 164, 
priding, crisp and tantalt- 
zingly playful- 


COMPOSER^ TITLE., KEY & OP. GR. 

Sarasate, Pablo Introduction et C 2 Moderate Jg 88, affection- 

(Cont.) Tarantelle, Op. 43 ate and singing. 

Allegro vivace = 192, 
sparkling and brilliant. 

Romanza Andaluza C 2 Warm and expressive; 

also sections of passion 
and sweep^** 70. 

Spanish dances: 

Malaguefia C 2 Andantino J «g 52, suave 

and mellow, at times play¬ 
ful and graceful. 

Habanera C 3 AllegrettoJ .= 104. Proud 

rhythm, brilliant scales, 
wistful moments and a 
scintilating coda lend the 
background to this charm¬ 
ing piece. 

C3 Featuring spiccato bowing 
in fast 6/8 rhythm J.g 132. 

C 3 Moderate J » 58, an im¬ 
provisation, featuring 
fiery passion, despairing 
melancholy and tender per¬ 
suasion. 

Un peu plus lent j g 46, 
esqpressing wistful longing. 

Allegro molto vivace J = 
160, signaling an outburst 
of wild joy. 

B 2 Allegro J,g 96-104, a short 
piece in one movement, 
happy and gay; featuring 
spiccato bowing and double 
steps. For concert and 
studio. 

Twelve selected C 1 Vol. 1 

pieces (transcribed by Andante from Suite No. 7, 

J. Heifetz) J- 96, warm and affection¬ 

ate but easy flowing. 

AUegro from Suite No. 19, 
Jg 132, lively and gay. 


Zapadeato 


Zigeunerweisen 
(Gypsy airs), Op. 20 


Scarlatti, Domenico Sonatina in D Major 
(Heifetz) 
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6carMti» Ekmecleo Tvelwe sheeted 
(OonL) pteow (transcribed 

bjJ.Belfeiz) (CobL) 


Cl lilnaetto j_ 

light and gracefoL 


Allegro from Seite Ho. 21 
^144} Sfiirited and gay. 

AiafeiHte caatabile frem 
Shite No. Sa^ » 100, sloe- 
log and eaqoiessiTe. 

_from Sidte No. 3S 

132, sidrited and lirdy. 


Motto moderato Jg 96, 
from Suite No. 71 suggest- 
iag poise and digjiliy. 

ABegro ftam Seite Ho. 74 
^sll2, playful and giaj. 

Presto from Suite No. 77 
eL- 72, sparhdlog, spirttod 
and gay. 

Pasfaarale from Scilte Ho. 
S8. (&llegro>J. a 69 , easy 
fknidiig and gracetoL 

Nop presto (ma a tempo di 
balbCT ^. gay, vlto de- 
dshre rhythm. 

Fnga from SaHe Ho. ICXl 

129, dmaand- 
lag sve^ and ritaiity. 

Sdntet, Fraas Serenade f ^Tbroiii^ A 2 Graeetol aad staging; also 

the Leare^’) affecUoiiate and varm. 

Slmpilfled by A1 

Assbrosio 

Are Maria (Wilbetmj) C 2 Sostaiaed aad stagtog; also 
(Selfeti} doobto-stops. 


itoment Musical 
Ho. 3 (Krelsler) 


C1 See wader Krelsler. 





COMPOSER 


Schubert, Franz 


TITLE, KEY & OP. GR^ REMARip 

Rondo brilliant in B C 3 Andante J s 56, stately 
Minor, Op. 70 and proud; at times ten¬ 

der and affectionate. 

Allegro A - 125, sunny and 
sublimely happy; at times 
changing to a healthy gruff- 


Three sonatinas, Op. B 3 
137 

No. 1, in D Major Allegro motto J - 112, 

friendly and easy flowing. 

Andante = 104, sunny and 
distinguished. The middle 
section is affectionate and 
warm. 

Allegro vivace 108, 
amiable and playful; has 
moments of Carnatic 
sweep. 

No. 2 , in A Minor Allegro moderate J s 114, 

singing, easy flowing and 
graceful; at times dra¬ 
matic. 

Andante s 94 , noble and 
eloquent. 

Menuetto (Allegro) J » 138, 
serious and severe. The 
trio is affectionate and 
tender. 

Allegro J=i 134, wistful and 
tenderhearted; has mom¬ 
ents of dramatic sweep. 

No. 3, in G Minor Allegro glusto J = 120 , a 

movement of great con¬ 
trasts; challenging force¬ 
fulness giving way to im¬ 
ploring tenderness; dra¬ 
matic moments ch^ging 
to sunshine and happiness. 

Andante 76, suggesting 
poise and dignity. The 
middle section changes to 
imploring fervor. 
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COMPOSER 


TITLE, KET ft OP. GR. 


REMARKS 


Sdiabert, Franz 
(COrit) 


No. in G. Minor 

(Cbnt.} 


Sdamaim, Robert 


Fantasy in C Major 
Op. 131 (Kreisler) 


Two sonatas for 
piano and violin: 

Sonata in A Minor, 
Op. 105 


Sonata in O Minor, 
Op. 121 


B 3 Memietto Jg 132, happy 
and sunny. The trio is 
suave and graceful. 

Allegro moderate J = 112 , 
affectionate and tender; 
has moments of sunny play¬ 
fulness. 

C 3 Moderato J g 84, affec¬ 
tionate and imaginative, 
suggesting rubato playing. 

Allegro myreato e molto 
moderato J g 92. joyful and 
rhyth m icall y decisive. The 
plh tranquillo is tender and 
poetic. After the eloc^uent 
cadenza the movement bulldLs 
up to a festive climax. 


C 2 Mit leidenschaftlichem 
Ausdruck J,= 80. 
ing passion, rhythmical 
strength, brilliant passages 
form the bacl^round to thfg 
stormy movement. 

Allegretto 96. The 
opening suggests the char- 
acter of a fairy tale, a 
story of intimate and ten¬ 
der charm. The F minor 
section is poetic and sen¬ 
sitive; the bewegt^ sug¬ 
gests a picture of a mis¬ 
chievous kobold. 

Lehhaft J- lie, sparkling 
and crisp; at times warm 
and passionate. 

C 2 Ziemlich latiprggm 53 ^ 
rhythmically decisive; at 
times imaginative and ten¬ 
derly expressive. 

Lebhaftgj^Jg 120, dramat¬ 
ic and fervently passionate. 
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COMPOSER 


TITLE, KEY & OP. GR> 


REMARKS 


Schiunann, Robert 
(Cont.) 


Scott, Cyril 


Seitz, Ft. 


Sbostakovich, 

Dmitri 


Sonata in O Minor, C 2 Sehr lebhaft JLg 120, 

Op. 121 (Cont.) rhythmically crisp and de- 

cisire. The P-sharp min¬ 
or section is tenderly woo^ 
ing. 

Leise, einfach = 84, soft 
ami unassuming; etwas 
bewegter is stormy. 

Bewegt J 'a 118, passionate 
and fiery. 

Lotus Land, Op. 47, C 1 Andante languido, exotic 
No. 1 (Ereisler) and colorful. The open¬ 

ing is sensitive and imag¬ 
inative, building up to dra¬ 
matic fervor. 

Danse ndgre. Op. 58, C 1 Molto vivace, spirited and. 
No. 5 (W. Kramer) and playful. 

Irish lament C 1 Moderate, sustained and 

and esqpressive (sordino). 


Pupil concertos: 

No. 1, in D Major C 2 
(first to seventh posi¬ 
tion) 

No. 2, in G Major, A 2 
Op. 13 (first positimO 

No. 3, in G Minor, B 3 
Op. 12 (first to third 
positiox^ 

No. 4, in D Major, B 3 
Op. 15 (first to third 
positioi^ 

No. 5, in D Major, A 2 
Op. 22 (first position} 

Three fantastic dances, 
Op. 1 (H. Glickman) 


1. 

Allegretto 

C2 

2. 

Andantino 

C2 

3. 

Allegretto 

C2 


These concertos are for 
pupils only. They offer 
splendid material for the 
development of the left 
hand and a well-balanced 
bow technic. They are 
stimulating musically 
give the student an appre¬ 
ciation of singing tone, 
also for musicianship. 

Nos. 2 and 5 are the easiest. 
Nos. 3 and 4 are for more 
advanced students. No. 1 
is quite difficult. 


Graceful and imaginative. 
Somewhat lazy. 

Idg^t and humorous. 
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ampoem 


SboststioTichf 
DmUri (CosxL) 


SIbeliiiSy Jean 


mLE. KEY & OP. 6R. REKA]^ 

Folia, from the C 1 Humorous, witty and bur- 
'^Goltieii Age*'(ballet}, lesque, featuring spiccato 
Op. 22 (H. Glickman) bowing. 

Satirical dance, from C 2 Clownish, burlesque, pom- 
**The Bolt” (polka) pous and whimislcal. A 

(R. Forst) piece of spirit and con¬ 

trasts. 

Four preludes C 2 1. Moderate non troppo. 

(migMov-Maganinl) wistful and graceful. 

2. Allegretto, gay and 
sparkling. 

3. Andantino. rhythmically 
decisive. 

4- Allegretto , satiric. 

False Triste (Franko) C1 An extremely sad piece 

based on a drama by Jarne- 
feld entitled ^^Kuolema^^ 
(death). 

Romance, Op. 24, Cl Singing and fuU. 

No. 9 

Oooc&rto inD Minor, C 3 Allegro moderate d = 69- 
* ^3. The opening suggests 

a mood of poetic trance, 
c h a nging soon to intense 
passion. Sweeping pas¬ 
sages and a rubato larga^ 
gente follow. The molte 
moderato <j.= 46 is poetic 
and alfectioiiate. It builds 
up to great warmth a nd 
fervor. After subsiding to 
a dreamy fermata, the 
mood changes and leads to 
tee forceful allegro molte 
138. An imaginative 
cadenza follows, the pat¬ 
tern of the first part is 
repeated, and the movement 
ends on a note of exuberant 
triumph. 

Ad^o di molte = 72, 
warm, serious and eloquent; 
de m a nding great emotional 
depth. 
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COMPOSER 


OP. GR. 


Sibelius, Jean 
(Cont,) 


Sinding, Christian 


Sitt, Hans 


Spalding, Albert 


Concerto in O Minor, C 3 Allegro ma non tanto J s 
Op, 47 (Cont.) 100. Uncompromisingly 

severe rhythm, sweeping 
grandeur, and playful syn* 
copations give the main 
character to this intense 
and virile movement- 


Romance in E Minor. 
Op. 10 (SveSenski) 


Student Concerto 
No. 1 in C Major, 
Op. 104 (first posi’ 
tion) 


Concertino in E 
Minor, Op. 31 (first 
to third position) 

Students' concertino 
No. 2 in A Minor, Op. 
108 (first to third 
position) 

Concertino No. 3 in 
D Minor, Op. 110 
(first to fifth position) 

Concertino in O 
Minor, Op. 65 (first 
to fifth position) 

Gavotte-Pompadour 


Lettre de Chopin 


Ballhausplatz 


C 2 Presto , featuring fast 16th 
passages. A moto perpetuo. 

Adagio , eloquent and dig¬ 
nified. 

Tempo giusto . suggesting 
great breadth and author¬ 
ity. 


A 3 These concertos furnish 
excellent teaching mater¬ 
ial for the development of 
the left hand and the bow 
arm. They also provide 
for the student the funda¬ 
mentals of style and mus¬ 
icianship. 

A 3 


B 3 


Cl 


C 1 


B 2 Tempo di Gavotte, light 
and gay. Molto tranquillo . 
quiet and gentle. 

C 1 Tempo di mazurka, grace¬ 
ful, caressing and suave. 

C 1 Affectionate and graceful. 
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COMPOSER 


TITLE, KEY & OP. GR. 


SpaldiiiEf Albert 
(CCHlt.) 


S^ioiir, Louis 


REMARKS 


OM Irish song and 
dance based on 
*'Norah O’NeiU and 
dew” 


Castles in Spain Op. 
7, No. 4 

Oragcm fly (Scii^ in 
Arpeggios) 

Wind in the pines 


Hark, hark the lark 
(Schubert] 

Rondo brilliant (La 

Gaite), Op. $2 (Weber) dashing and brilliant. 

Ooncerto No. 7 in E C 3 Allegro = 106, featuring 
Minor, Op. 38 br illiant and flashy pas¬ 

sage work; also melodies 
of ardent warmth. 

Adagio J*"s 104-108, mel¬ 
low and singing; h^ sec¬ 
tions of dramatic fervor, 
inviting to rubato playing. 

Rondo 168, graceful, 
courteous and elegant. 

C 3 AUego molto J = 144. 

After a short tutti, the solo 
violin enters with a recit- 
^Hvo in the style of a lyric 
scene in an Italian opera. 
The adagio in P major 0 
* 72 calls for a tone of 
pure gold to do full justice 
to its poetic beauty. The 
A-flat section becomes 
more animated, even highly 
dramatic. 

The Andante J - 72, some¬ 
what like a recitative, leads 
to the allegro jmoderato J 
= 114. A brilliant move¬ 
ment, featuring trills and 
staccato runs. 


Omicerto No. 8 in A 
in form a vocal 
scene. Op. 47 


C 1 Simple and flowing, in the 
character of a folk song. 

Gay and lively, in the char¬ 
acter of a folk dance. 

C 2 Featuring spiccato, rico¬ 
chet bowing, and harmonics. 

C 2 Allegretto, featuring fast 
ricochet figurations. 

C 2 Moderate , imaginative and 
colorful. 

C 2 Light and graceful, with an 
easy sway. 

C 2 Nimble and graceful: also 
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-REKARKS 


POMPOSER TnhE. KEY & QP. GR. 


Spohr, Louis 
(Cont.) 

Concerto No. 8 in A 
in form of a vocal 
scene, Op. 47 (Cont.) 

It may be debatable whether 
the concertos by £^hr 
should still be played in 
public; but there can be no 
doubt that the Concerto No. 

8 and the 2nd and 3rd move¬ 
ments of No. 7 are gems of 
rare beauty which should 
be included in our present - 
day programs. As teach¬ 
ing material all of them are 
still of great value. 

Stoessel^ Albert 

Minuet on a theme 
by Tchaikovsky 

B 3 Amiable and graceful. 

Mostly for studio use. 


March Orientale 

For studio use. 


Lullaby, Op. 8, No. 1 

B 2 Andante (con sordino). 
some double-stops. For 
studio. 


Humoresque, Op. 8, 
No. 2 

B 3 Allegretto, lieht and srav. 
featuring spiccato bowing 
and double-stops. For 
studio. 


Falling Leaves 

C 1 Andante, expressive and 
tender, has moments of 
passionate fervor. 


Crinoline, minuet in 
olden style 

B 3 Graceful and quaint; feat¬ 
uring double-stops, spic¬ 
cato and pizzicato. For 
studio. 


Alaodin 

B 2 Presto, a short and Uidit 
piece 5/8 time. For studio. 


Ariette 

A 2 Andante, expressive and 
singing. For studio. 

Stoeving^ Paul 

Capriccio Rustico 

C 1 Vivace ma non troppo. 
gay and spirited. The pid 
lento is graceful and tender. 
Features ricochet and spic¬ 
cato bowing. For studio. 

Stone, Gregory 

Hora Burlesca 

0 2 Allearo aiocoso e ben 
ritmato, gay and spirited. 


Doina (a romantic 
caprice) 

C 2 Andante: alia Zingera e 
rubato molto, free, in the 
style of an improvising 

gypsy* 
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COMPP^_ 

TITLK. IDEY fc CH>. 

CTL MMAiqgl 

Sfeone, Gregory 
(OoBt.) 

Dodna (a romantic 
caprice) (Cosit.) 

C 2 Aileero Benr and eav. 


Bora ^ccato 

C 2 Allegro brilliant. liTelv 
and gay. 



Andante capriccioso. dole- 
fal; has moznmits of Bery 
passion. 

Sbraess, Ridiard 

Beside tile Stiriqg, 

0|i. 9, Mb. 3 

B 2 Poetic and dreamy, soft 
and singing. Mostly for 
studio lise. 


aonata in E-flai Maj¬ 
or, Op. 18 

C 2 Allegro ma ncm troppo J 
s ICXi. Tlie opening is 
stately and festive, chang¬ 
ing soon to persixasiire ten¬ 
derness. Sectioiis of pas¬ 
sion and Intense fervor 
foUov. A romantic and 
colorfiii movemeid. 



Improvisation fAndaiite 
cantabile]ii^ 89. highl? 
poetic and romantic. The 
middle secfion is passion- 
»te anrij animated. 



naole: Affldaate/. 80. 
mysterioos. 



Allegro J = 116. cdialleiig- 
ing, brilliant cMshii^i; 

also sections of playinl- 
ness and romantic singing. 

Sek^JoBei^ 

Love Song, Op. 7, 

Ho. 1 (S. Barmati} 

C 2 Aflectiosiate and warm. 

The middle section builds 
wp to great fervor. 


On poco iriste, Op. 
17, No. S 

C 1 Andante esoressivo, simc- 
ing and dolefully expres¬ 
sive. 


Borleska, Op. 17, 

Ho. 4 

C 2 Allegro vivace, spirited 
and lively; featurii^ fast 
spiccato bowing. 

BmodseUf Johan S« 

Romance in G, Op. 26 C 2 Andante, sinainaand al- 
fectlonate. Pi6 mosso, 
r^tl^s and animated. 





cpMP.gsER Trri^, ke y & op. gr, 

Szigeti, Joseph Air Russe and Rondo^ C 2 Allegro moderato r grace- 
from the third sonata ful and light. Rondo ( Pres- 
by Weber to), fleeting but joyful, 

Pieds-en-rair, from C 2 Andantino tranduillo, 
the '^Capriol" Suite quietly singing. 

(Warlock) 

Three pieces, from C 2 1. Basse-Dance: Allegro 
the "Capriol'' Suite moderate , graceful but 

(Warlock) dignified. 

2. Pavane : Allegretto un 
ix)co lento , graceful 

and gentle. All in double 
stops. 

3. Mattachius: Allegro 
con brio, and 
rh 3 ^mical; building 
up to a great climax at 
the close. 

Paganini Caprice C 3 Arranged for concert per- 
No, 2 in B Minor formance by Szigeti • 

Etude in thirds, Op. C 2 
8, No. 10 (Screabine) 

Snow (Norwegian A 3 Lento non troppo. soft and 
Song) (Sigurd lie) gentle; many harmonics. 

Szymanowski, Karol La fontaine dtAri- C 2 A slow, imaginative and 
thuse Op. 30, No. 1 colorful piece; has sec^ 

tions of passionate fervor. 

Chant de Roxane C 2 Dreamy and poetic. 
(Kochanski) 

Kotturno and Tarant* C 2 Notturno ( Lento assai ), 
ella Op. 28, Nos. 1 and poetic and dreamy. AUeg- 
2 retto scherzando is light 

and rhythmical. There are 
moments of passion and of 
tender affection. 

Tarantella ( Presto appas* 
sionata ). fiery and passion¬ 
ate, with a relentless drive, 
barely interrupted by the 
affectionate meno mosso . 
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- COIg>QSER , „.TITIjB.afY fcQI>, _ TtRMAl^_ 

Tartini, Goiseppe Tariaticms on a. themeC 2 Allegro non troppo ^ 
fay Corelli (Kreisler) « 88. The theme is proud 
and stately. Vars. 1 and 
2, sparkling. Var. 3, state¬ 
ly and authoritative. 

Devil^s Trill C 2 LarafaettoJ "« 112, persuas- 

(Kreisler) Ive, at times Intensely emo¬ 

tional. 

Allegro energico yg 90, 
challenging; also playful 
and humorous. 

Grave ^= 78, compelling 
and authoritatiye. 




Allegro assai Ja 138, teas¬ 
ing, at times sarcastic; 
then again persuasive. 
According to the legend, 
the devil was sitting one 
night at the foot of Tartini’s 
bed playing for him the so- 
called “DevU's trill/' As 
the name implies, trills 
are greatly featured in 
this piece. 


Sonata in G Mtoor 
(Auer) 

B 3 Adagio72, ejq>ressive 
and affectionate. 



Non trooDO presto J » 152« 
vigorous and rhythmical; 
also playful. 



LargoJ s 78, majestic; 
also tender and esgpres- 
sive. 


# 

Allegro commodo J.S 72. 
easy flowing and graceful. 

Tchaikovsky, Peter 
nlch 

Russian dance 
(B. Koutzen) 

C 2 A florid cadenza, a simple 
Russian folk song, followed 
by a gay and spirited al- 
legro vivo. 


Valse sendmentale, 
^1; Ko. 6 
(M. Press) 

C1 Wistful and tender. 


Romance 

(Sirett-Centano) 

B3 Andante cantabile. wist- 
ful, caressing and expres- 


(Cont.) 



COMPOSER 


TITLE, KEY & OP. GR. 


REMARKS 


Tchaikovsky, Peter Romance (Swett- B 3 sive. Allegro energico, 
Ilich (Cont.) Centano) (Cont.) vigorous and spirited. 


Dance of the Mirlit- C 2 Light and gay; featuring 
ons, from ‘‘Nut- spiccato bowing, double¬ 
cracker Suite’’ (Share stops, harmonics and rico- 

and Zimbalist) chets. 


Arabe dance, from C 2 
“Nutcracker Suite” 

(Share and Zimbalist) 

Chinese dance, from C 2 
“Nutcracker Suite” 

(Share and Zimbalist) 

Humoresque B 3 

(Hartmann) 


Melancholy and doleful. 
Features double-stops and 
harmonics. 

Featuring fingered octaves, 
harmonics, and left-hand 
pizzicati. 

Allegretto scherzandp, 
light and gay. The middle 
section is expressive and 
tender. 


Barcarolle Op. 37, B 2 Wistful and tender. 

No. 6 (Saenger) 

Air de Lensky (‘O Cl Sustained and expressive, 
days of youth”), from Features double-stops and 
Eugen Onegin florid cadenzas. 

Chanson sans paroles B 1 Allegretto grazioso, sing¬ 
ing and graceful. For 
pupils. 


Andante from the C 1 See under Auer, 
string quartet. Op. 11 
(Auer and Kreisler) 


Autumn Song, Op. 37, C 1 )3ee under Hartmann. 
No. 10 


Sdrdnade Mdlancoli- C 1 
que, in B-flat Minor, 

Op. 26 


Sustained and sobbing. 

The piu mosso is free and 
flexible. The largamente 
is pompous. 


Valse, Op. 40, No. 8 


C 1 Persuasive and suave. 


Mdlodie, Op. 42, No. 
3 


C 1 Singing and expressive. 
The middle section is 
graceful and light. 


Concerto in D Major, C 3 Allegro moderate J * 120, 
Op. 35 Moderato assai l g 80, 

brilliant passage work al¬ 
ternates with themes of 
Slavic warmth and fervor. 
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COliPQSER 

TITLE, EET & 

OR. MifAiyig 

TitellQt3rvsl:9r, Pefter 

Otmcerto in D Major, 
Op. 35 (Cca^.) 

C 3 Andante (Ganconetta) J = 

69. Tfie &st and third 
sections are wistfhl and 
melancholy. Ihe middle 
section suggests jkq»e and 
conjSdence. 



AJlearo Ti'tadssimo J = 

160, extremely rhythmical 
and farilliant. The molto 
meno mosso section ex- 
presses (teep melancholy. 

Ttiibaoty Jacques 

La Chasse (caprice 
Lj Paganiiii) 

C 3 AHesretto. featnrina double- 
stc^ and ricochet bowing. 


Miraale Csqnrice 
(Rode) 

0 2 Presto, featnrine fast I6ih 
iSgorations in 3/8 time. 

Fraacis 

Simple Avea 
(romance) 

B 2 Moderato. sustained and 
singing. Used in church. 


AndaMe Religioso, 
Op. 70 

C 2 Sustained singing* 

¥eraciiiix 
Francesco, Maria 

Concert sonaia. Op. 

2, Ho. 8 (Gastav 

B 3 Allegro moderato 112. 

^arited and gay. 



Ritomello (Largo) ~ 60. 
stately and dignified; at 
tim^ tender and expr^- 
sive. 



Giga (Alteero)JL= H6. 
suggesting rigor and swe^; 
also at tuBBE playfulness. 


Sonata in S Minor 
(F.DaiFid) 

B 3 EltaneUo (Larco)/. 73. 
After a stately and authori- 
tatire opmiing in the piano, 
tiie riolin sings with 
warmth and fervor. 



Allegro con faoco IM). 

brilliant and spirited; at 
times playful and humortnis. 



Menuet 80. graceful and 

afiectionate. 



Gavotte^ = 80. soirited 
and ImmortKis. 



Pr^todL- 132. livelr and 
spdrited. 
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COMPOSER 


TITLE, KEY & OP. GR. 


REMARKS 


^ ^ Adagio, suggesting great 
pathos and intense fervor. 

C 2 Introduction ( Andante) , 
warm and ei^ressive. 

Allegretto, easy flowing 
and friendly. Var. 1, 
graceful, at times brilliant. 
Var. 2, pompous and with 
rhythmical decision. Var. 
3, featuring long staccato 
runs and other brilliant 
passages. (Mostly for 
studio.) 

Fantasia appassion- C 3 Allegro moderate, pom- 
ata pous. 


Vieuxtemps, Henri Reverie, Op. 22, No. 
3 

Air varid. Op. 22, 


Andante, affectionate and 
warm; at times passion¬ 
ate. 


Moderato , friendly and 
charming. 

Largo, warm and affec¬ 
tionate. 


Finale (Allegro vivace) , 
spirited and lively. 

Ballade and Polon- C 2 Ballade 76, suggesting 
aise, Op. 36 the telling of a fairy tale. 

Polonaise J = 96, pompous 
and brilliant; has moments 
of lyric tenderness. 


Concerto No. 1 in £ C 3 Musically the least im- 
Major portant of Ms concertos; 

featuring long and fast 
staccato runs. 


Concerto No. 4 in D C 3 Andante J = 60, pompous 
Minor, Op. 31 and pa^ionate. The mod¬ 

erato J - 64 is poetic and 
free; building up to a 
great climax before the 
brilliant cadenza. 


Adagio religioso J^= 54, 
exalted and pontifical; 
building up to climactic 
fervor. 



COMPOS 

^^euxtemps, Henri 
(Oont) 


GiofaMd 


TrrLB, Kwr & op. gr. 

Ooecerto Ho. 4 in D C S Scherzo 110, sparkling 
Minor, Op. SI (Ccmt.) and witty. The meno mos- 
so 80 is eloquent and 
singing. 

Allegro j = 80. The c^jen- 
ing solo demands uncom-* 
promisingly severe rhythm. 
There follow sections of 
persuasion and tenderness. 
The «3d of the movement 
builds to a great climax. 


Cbncerto No. 5 in A C 3 Allegro non troppo J = 104 
Mixxir (at times a little slower). 

The opening solo is free 
and imaginative. The lyric 
sections are warm and af¬ 
fectionate, at times exalted 
and passionate. Dashing 
passages, featuring char- 
acteristic and intricate 
bowings provide for wel¬ 
come contrast. The tempo 
duroug^bout the movement 
is quite flexible. 

Adagio J a 60-69, eloquent 
and expressive. There are 

alRA TYyiyinpnfg cd inTifv*ptni- 

sinqdicity and fervent 
waxmdi. It is a monrement 
of great contrasts. 

Allegro con j&ioco J = 112, 
a short and brilliant sec¬ 
tion, bringing the move- 
moot to a close. 


Gbncerto Ho. 22 in 
A Minor (Joachim; 
also cadenza by 
Joachim) 


ca Moderato J.lia, Tbe 
solo opmiing is warm and 
mellow. Brilitant passages 
riiiamanrfiTag’ eopert trill 
bow control, provide ef¬ 
fective contrast to the lyric 
sections of the movement. 


Adagio 74, a movement 
of great poetry and im¬ 
agination. 


Agitato assai j =: 108. 
Severe ri^^thm and brilliant 
pajgjgagyj g IawI the back¬ 
ground to this sparkling 
movemeid. 



COMPOSER 

Viotti, Giovanni 
Battista (Cont.) 


Vital!, Tommaso 


Vivaldi, Antonio 


_TITM. KEY h OP. GR. REMARK 


C 2 This concerto was a fav¬ 
orite of Brahms. It is 
still held in high esteem by 
lovers of fine music. (Ex¬ 
cellent teaching material.) 

B 2 A concerto for studio use 
only. Excellent for devel¬ 
oping style and technic. 

C 2 Theme and variations of 
widely different character, 
bringing into use many 
kinds of bowing. Besides 
being a fine concert piece, 
it represents excellent 
teaching material. 

Concerto in G Minor B 2 Allegro J = 88, stately 
(Nachez) but also playful; at times 

warm and expressive. 

Adagio s 80, glowing and 
warm. 

Allegro 66, lively and 
gay; at times tenderly ex¬ 
pressive. An excellent 
piece for style and bow 
technic. 

Concerto in A Minor, B 2 Allegro, broad and digni- 
Op. 3, No. 6 (Nachez) fled; also playful. 

Largo , singing and warm. 

Presto , gay and rhythmic¬ 
ally alive; also playful. 

Sonata in D Major C 1 Moderate ( A fantasia) J 
(Respighi) = 50, in the character of 

an improvisation, requir¬ 
ing imagination and free¬ 
dom. 

Allegro moderate J = 90, 
rhythmically severe, a 
movement of great vitality. 

Largo 48, a movement 
of great depth; requiring 
breadth and sustaining 
power of the bow. 


Concerto No. 22 in 
A Minor (Joachim; 
also cadenza by 
Joachim) (Cont.) 


Concerto No. 23 in 
G Major 


Cia^ona in G Minor 
(Charlier-Auer) 



COMPOSER 


TITLE^ KEY & OP, GR. 


REMARKS 


YxraMi, Antonio 
(Cont.) 


Sonata in D Major C 1 Vivace 126, playful and 
(Respighi) (Cont.) and charming; at times ex¬ 

uberantly joyful. Requires 
great rhythmical control. 


WagCTaar, Bernard Sonata for violin and C 2 The first movement, in the 
pdaiK) classic sonata allegro form, 

begins with an introduction, 
in which the basic harmonic 
and melodic motive is in¬ 
troduced. The allegro pro¬ 
per opens with an undulat¬ 
ing D major subject of lyr¬ 
ical sweep. The second 
subject, in E major, is of 
a quieter character. The 
development section, which 
follows, leads to a short¬ 
ened return of the first 
subject, which prepares 
the recapitulation of the 
shortened second subject. 

A coda referring to the in¬ 
troductory chords ends the 
movement. 


The second movement is a 
scherzo in 7/4 time, com¬ 
posed as a ''Song form with 
Trio,'' the latter being in 
2/2 meter and of a passion¬ 
ate and melodic character; 
providing relief from the 
vivacious scherzo section. 

The third movement is a 
romanza in the "three- 
part song form," a simple, 
melodic line, supported by 
warm and interesting har¬ 
monies. 

The last movement is a 
lively and dashing sonata- 
allegro of approximately 
the same proportions as 
the first movement; thus 
serving as a suitable finale 
to a work in the larger 
forms of composition that 
is characteristic of recent 
times. It is rewarding and 
attractive in its frank ro¬ 
manticism. 
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COMPOSER 
Wagner^ Richard 


Webery Carl Maria 
von 


Wieniawski, Henri 


TITLEt KEY & OP. GR> REMARKS 


Grand inarch, from A 2 
Tannhanser (simpli¬ 
fied by Ambrosio) 

Bridal march, from B 2 
Lohengrin (Centano) 

Song to the Evening A 2 
Star 

Walter's Prize Song, B 3 
from Meistersinger 

Also arranged by C 2 
Wilhelmj 

Albumleaf (Romance) C 2 
(Wilhelmj) 


'^Dreams", from the C 2 
5 podmes (Auer) 

Laendler (WiUeke) C 1 

Iiarghetto (Kreisler) C 2 


Country dance C 1 

(Elman) 

Rondo from the piano C 2 
sonata, Op. 24 (Press) 


In the first position. 

Mostly first position. 

Sustained and singing. 

Good teaching material for 
tone. 


Romantic, warm and sing¬ 
ing. The middle section 
builds up to intense fer¬ 
vor. 

Sustained, affectionate 
and poetic. 

See under Willeke. 

A short piece of an ex¬ 
pressive but also graceful 
character. 

Graceful and friendly; 
featuring flying staccato. 

Presto, a perpetuum mo¬ 
bile in fast 16th passages; 
mostly legato in character. 


Waltz No-1 
(Burmester) 

B 3 

Waltz No. 2 
(Burmester) 

B3 

Ldgende, Op. 17 

C2 

Simplified by Am¬ 
brosio 

A 2 

Caprice in E Major 
(Heifetz) 

C 3 


Graceful and friendly; 
featuring flying staccato, 
the trio is legato and wist¬ 
ful. 

Gay and joyful; featuring 
flying staccato and double- 
stops. 

Andante moderate, ex¬ 
pressive and wistful. 

Allegro moderato, singing 
in double-stops. 

Featuring flying staccato 
and double-stops. 



CCMPOBm 


TITLE, KT& OP. OR. 


SBMAyg, 


Wlfioiawskiy flenri Obertass, xnasiirlca., 0 2 FeatoriDg doi^Ie-stops axxi 
{Gold.} Op. 29, No. 1 deciswe rhythm. For 

studio only. 

Slmplilied by A 2 

Aiobrosio 


SbfEveuir de Moscou 

Capriccio Valse, 

Op. ? (Auer) 


Scherzo Taraiitelle, 
Op. X6 (Bering} 


C 2 See under Kz*eisler 
(Airs Russe). 

C 2 Altopretto , light, graceful 
and friendly. 

Presto , featuring long and 
rapid staccato runs. 

C 2 Presto, a fast and brilliant 
piece in 6/8 time. The G 
major and D major sections 
call for suave singing. 


PokNiaise in D Major, C 3 Pompous and sweeping; 

Op. 4 sometimes graceful and 

persuasive; at other times 
brilliant arid flashy. 

Polonaise in A Maior,C 3 Brilliant, happy and grace- 

Op. 21 ful. Fggtnring long stac¬ 

cato passages (flying stac¬ 
cato). 


Ooncerto No. 1 in F- 
sfaarp Minor, Op. 14 
(Aaer) 


Ooncerto No. 2 in 
O Minor, Op. 22 


C 3 This concerto is technical¬ 
ly one of the most difficult. 
Allegro moderators IpO, 
Moderato e maestoso r ^ 

92, pon^ioos and challenging; 

dgsfcing and brilliant. 

Preghiera ( Larghettol J = 

70, sustained and broad; 
oalirely on toe G string. 

Rondo (Allegro gtocoso) J 
= 96, joyful, graceful asd 
witty; the majore is warm 
and singing. 

C 3 This is a most ^^vtolisislic"* 
concerto. It makes full 
use of all the p o ssi b ilities 
of toe instrument and at toe 
same time remains charm- 
2 !^ and delightful music. 

(Cont.) 
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REMARKS 


COMPOSER 


Wienlawski, Henri 
(Cent.) 


Wilhelmj, August 


WiUeke, Willem 


TITLE, KEY & OP. GR. 

Concerto No. 2 in D C 3 Allegro moderato J = 108. 

Minor, Op. 22 (Cont.) Melodies of sensuous tone 
beauty, brilliant passages, 
long staccato runs, glissan- 
dos, etc., provide the back¬ 
ground for this very effect¬ 
ive movement. 


Romance (Andante non 
troppo J .a 70, dreamy and 
poetic; at times intensely 
passionate. Always ex¬ 
tremely singing. 

Allegro con fuoco J - 144, 
a brilliant but free inter¬ 
lude, leading to the 

Allegro moderato (a la 
Zingara) J = 138, a piece 
of outspoken gypsy char¬ 
acter. Its sparkling spic- 
cato passages, sensuous 
melodies, passionate cli¬ 
maxes, and wild yet decis¬ 
ive rh 3 ^m give it a char¬ 
acter of irresistible bril- 
iancy. 


Ave Maria C 2 See under Schubert. 

(Schubert) 

Romance in E Major, C 2 Singing and expressive. 
Op. 10 


Swedish Melody 
(Vermeland) 


CIA short piece of a wistful 
character. 


Canzonetta C 1 Gay and spirited; the W 

major section is affection¬ 
ate and singing. 


Chant sans paroles C 1 Moderato, singing. Some 
in A Major double stops. 


Rondo (Boccherini), 
from string quintet 


C 2 Gay and happy; at times 
affectionate. Featuring 
flying staccato. 


Laendler (Weber) 


C 1 Friendly and graceful. 
Featuring flying staccato. 




COMPOSER 


REMARKS 


Wimi» S. L. 

Winternitz, Felix 


Ysaye, 

Zimfaalist, Efrem 


TITLE, KEY & OP^ GR. 

Five playtime pieces A 1 For beginners* Start with 
for little violinists open strings. They are 

short and stimulating. 
Verses help to keep the 
interest of these very 
young pupils. 

C 2 Moderato assai« affection¬ 
ate and singing; featuring 
double-stops throughout. 

C 2 Tenderly expressive; 
featuring double-stops. 

C 2 Featuring light spiccato 
bowing. The pid tranquillo 
is wistful and singing. 

Forsaken (Carinthian C 1 Andante , singing and ex¬ 
melody) (Koschat) pressive. 

Sonatas for violin C 3 At present out of print, 
alone 

Scherzo (Tchaikovsky) C 1 Presto giocoso. featuring 
Op. 42, No. 2 brilliant spiccato figures 

in 6/8 time. The middle 
section is expressive. 

Dance of the C 2 See under Tchaikovsky. 

MirHtons 

Arabs dance C 2 

Cliinese dance, from C 2 
“Nutcracker sliite” 

(Tchaikovsky) 


The Blue Lagoon 
(MiUecker) 

Dream of Youth 

Troika, capriccio 
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A jB^raded cotxrs of teaching material for the vloljto 
(Schools and methods of violin technic) 


First year 

Graded lessons, Books 1, 2,and 3 
Fifty easy pieces, Book 1 
Violin method, Book 1 
Fundamental scale book 

Second year 
Violin method, Book 2 
Etudes, Op. 20, Book 1 
Violin method, Book 2 
Etudes, Op. 45, Book 1 

Third year 

Fundamental scales, Book 2 
Violin method, Book 3 
School of violin technic Op. 1, Book 2 
Etudes, Op. 45, Book 2 

Fourth year 

Progressive studies, Book 1; first, 
second and third positions 
Etudes, Op. 20, Books 2 and 3 
School of violin technic, Op 1, Book 3 

Fifth year 

Progressive studies, Book 2; fourth, 
fifth, sixth and seventh positions 
Forty-two etudes, from No. 2 to No. 26 
Etudes, Op. 36, Book 2 
School of violin technic. Op. 1, Book 4 

Sixth year 

Thirty-six caprices (selected) 

Forty-two etudes, from No. 27 to No. 42 
School of violin technic, Op. 1, Books 2 
and 3 

Seventh year 

Studies, Op. 35, twenty-four etudes 
Scale studies 

Twenty-four studies (matindes) 
Twenty-four dtudes (caprices 
Etude caprices, Op. 18 

Eighth year 

Sixty dtudes-Ecole transcendante 
Twenty-four caprices 
Etudes, Op. 48 

Ninth year 
Caprices, Op. 1 
Etudes, Ecole moderne 
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Louis J. Bostelmann 
J. C. Kelley 
Hohmann-Bostelmann 
L. J. Bostelmann 


Hohmann-Bostelmann 

Kayser 

Laoureaux 

Wohlfahrt 


L. J. Bostelmann 
Hohmann- Bostelmann 
SevSik 
Wohlfahrt 


Gruenberg 

Kayser 

Sevcik 


Gruenberg 

Kreutzer 

Mazas 

SevXik 


Fiorillo 

Kreutzer 

Sevcik 


Dont 

Flesch 

Gavinids 

Rode 

Wieniawski 


De Beriot 
Rode 

Vieuxtemps 


Paganini 

Wieniawski 



VIOLA AND PIANO, OR VIOLA ALONE 


COMPOSER TITLE. KEY & OP. OR. REMARKS 

Aguirre, Juli^a Huella (Heifetz) C 2 Movido y energico , also 

declamatory, playful and 
singing. 

Badi, Ou:l PIi. Em. Cbncerto in D Major C 2 Allegro, naoderato J = 88, 
for Violin, (trans- festive and jubilant, 

scribed for viola by . 

H. Casadesus) Andante, lento molto d =» 88, 

affectionate and e:iq>ressive. 

Allegretto J.s 76, gay and 
lively. 


Baudki Jdksum 
S^)astian 


Six suites originally 
written for violon¬ 
cello solo, adapted 
for the viola by 
Louis Sve^enski 


C 1 Suite No. 1 

Allegro naoderato (quasi 
andante) J = 70, imaginative 
and at times quite rubato. 


Allamande . molto moder- 
ato J g 637eloquent and ex¬ 
pressive; inviting to rubato 
playing. 


Courante (Allegro non trop- 
po) J g 96, gay and jojrful; 
at times tender and ex¬ 
pressive. 


Sarabande (Lento) g.86, 
warm and affectionate. 


Menuetto 1 ( Moderato) J g 
100, stately and dignified. 

Menuetto 2 J* 108, grace¬ 
ful and distinguished. 

Gigue (Allegro vivo) J g 108, 
spirited and gay. 


Suite No. 2 

P relude (Allegro moderato) 
69, eloquent and warm; 
inviting to rubato pla 3 ring. 
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COMPOSER 


TITLE, KEY & OP. GR> 


REMARKS 


Bach, Johann 
Sebastian (Cont.) 


Six suites originally 
written for violon¬ 
cello solo, adapted 
for the viola by 
Louis SveSenski 
(Cont.) 


Sarabande (Lento) = 86, 
affectionate and singing. 

Menuetto 1 (Moderate) J = 
104, stately. 

Menuetto 2 J = 104, grace¬ 
ful. 

Gigue (Vivace) J. a 72, gay 
and lively. 

Suite No. 3 

Prelude (Allegro) J = 74- 
78, elo<iuent, free and im¬ 
aginative. 

Allemande J » 66, stately 
but with sweep. 

Courante 132, spirited 
and lively. 

Sarabande = 80, affection¬ 
ate and singing. 

Bourrde 1 d = 80, gay and 
sprightly. 

Bourrde 2 d = 74, expres¬ 
sive and singing. 

Gigue 84, gay and lively. 

Suite No. 4 

Prelude J = 120, digfnified. 

Allemande d = 80, eloquent 
but flowing. 

Corrente 100, joyful, 
at times affectionate. 


C 1 Suite No. 2 (Cont.) 

Allemande (Molto moderato) 
48, expressive, imag¬ 
inative and dignified. 

Courante (Allegro non trop- 
po) J g 84. refreshing, 
sweeping and flowing. 


97 - 



COMPOSER 


TITLE, KEY & OP. GR. 


REMARKS 


Bach, Johaim 
Sebastian (Oont.) 


Six suites originally 
written for violon¬ 
cello solo, adapted 
for the viola by 
Louis Sve^enski 
(Oont.) 


Loure 2 104, kind and 

friendly. 

Gigue J.= 112, spirited and 
with sweep. 

Suite No. 5 

Prelude (Adagio) jT = 84, 
eloquent expressive and 
free. 

Allegro moderate J,= 80, 
spirited and lively. 

Allemande J- 66-69, 
stately and eloquent. 

Corrented * 66, easy flow¬ 
ing. 

j^rabande J = 70, warm and 
with great fervor. 

Gavotte 1 d = 82, gay and 
lively. 

Gavotte 2 d = 82, easy flow¬ 
ing but with sweep. 

Gigue d := 76, spirited and 
gay; at times expressive. 

Suite No. 6 

Prelude J.= 104-108, dash- 
ing and with great sweep. 

Allemande d's 48, eloquent, 
warm and affectionate. 

Corrente J= 123, happy and 
spirited. 


C 1 Suite No. 4 (Cont.) 

Sarabande J "= 92, esqpres- 
sive and tender. 

Loure 1J = 104, easy flow¬ 
ing and graceful. 
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^abande d = 50, kind and 
affectionate. 



COMPOSER 


TITLE, KEY & OP, G R. 


REMARKS 


Badly Johann 
Sebastian (Cont.) 


Benjamin^ Arthur 


Blochy Ernest 


Six suites originally 
written for violon* 
cello solo, adapted 
for the viola by 
Louis SvdSenski 
(Cont.) 


Adagio, from the 
Organ Concerto No. 

3 (after Vivaldi) 
(transcribed for viola 
by V. Borissovsky) 

Adagio, from the 
Toccata in C Major 
for Organ, (trans- 
scribed by A. Siloti;) 
viola part revised 
by L. Tertis 

Jamaica Rumba (arr. 
for viola by W. Prim¬ 
rose) 

Suite for viola-and 
piano 
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C 1 Suite 6 (Cont.) 

Gavotte id = 86, gay and 
lively. 

Gavotte 2 J = 86, graceful 
and friendly. 

Gigue J*= 94, spirited, 
festive and joyful. 

C 2 Eloquent, expressive and 
flexible, like a recitativo . 


C 2 Fervent, affectionate and 
eloquent; also at times 
serene. 


C 2 Tempo glusto-alla rumba, 
gay and jazzy. 


C 3 Lento 84-92, mysteri¬ 
ous; at times dramatic 
and passionate. The meno 
lento J = 60 Is doleful and 
expressive, building up to 
great fervor. The allegro 
120-132 is joyful and 
gay, at times exalted and 
singing. The largamente 
#= 69 is eloquent and 
broad but changes to spirit¬ 
ual transfiguration. 

Allegro ironlco J = 120, 
spirited and very rhythm¬ 
ical. The grave (moderatp) 
#= 58 is mysterious and 
also expressive. 

Lento J = 50, poetic and 
expressive; at times 
eloquent. 

Molto vivo J= 152, joyful 
and gay. The moderato 
assai J= 80 is lofty and 
(Cont.) 



Blocli. Eraest 
(Qm^) 


Suite for 'viola and 
plaxso (Cbat.) 


C S eloquent. The animato 
(aoaitroimol J= 144-152 is 
{dajfol. The presto is 
restless and excited. The 
largamente 66, is elo- 
qc^nt; it has moments of 
s^dimity. The molto vrro 
160 brii^ the move¬ 
ment to a cHmactic close. 


Brahms, Johaiaies 


Waltz, Op. 39, No. 15 C 3 Moderate . t^ider and ai- 
(traasexibed for viola fecthmate; double-stc^ 

from A major to D throughout, 

major by V- Borissov- 


Sonata in F Minor, C 3 Allegro appassionato d = 

Op. 120, No. 1 120, serious and eloquent, 

aSectionate and warm. 
There are sections of great 
rlythmicai vitality. The 
coda strikes a tragic note, 
but ends in sublime trass- 
figuration. 

Andante un poco adagio 
* TO, serene, in a way spir- 
itmd; yet warm and af- 
fectronate. 

Allegro grazioso J = 144, 

. graceful, friendly and af- 
iectiooate; also at times 
joyful. The middle section 
is warm and singii^. 

yivace A = 96, Joyful saad 
manly; also graceful, car¬ 
essing and playful. The 
semplice dieme is tender 
and friendly. The move- 
nmnt closes in a mood of 
exaltation and jubilation. 

Sonata in E-flat C 3 Allegro amablle J- 100. 

Major, Op. 120, No. 2 The opening is friendly and 
a^ectionate; building to 
intense fervor and enthus¬ 
iasm. The sotto voce is 
tender and caressii^. The 
entire movemmit conveys 
a mood of springtime; of 
hope and c^mism. 
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COMPOSER TITLE, KEY & OP. GR, 


REMARKS 


Brahms, Johannes 
(Cont.) 


Calx Hervelois, 
Paul de 

Chopin, Fr^eric 

Clarke, Rebecca 
Corelli, Arcangelo 


Enesco, Georges 

Faurd, Gabriel 
Frost, Rudolph 


Sonata in E-flat C 3 Appassionata ma non troppo 
Major, Op. 120, No. 2 allegro Jg 144. rich and 
(Cont.) full; at times tenderly woo¬ 

ing. The sostenuto J g 120 
is warm and singing. 

Andante con moto j ^= 114, 
friendly and sunny; at times 
playful. 

Allegro non troppo J « 112, 
joyful and enthusiastic, the 
Did tranquillo J = 84 is 
warm and affectionate. In 
the last eighteen bars a re¬ 
turn of the allegro non 
troppo tempo seems indi¬ 
cated, to end the movement 
in a mood of joy and tri¬ 
umph. 

Mdlancolie d’amour B 3 Moderate . quietly singing. 

(R. Frost) 


Nocturne in C-sharp 
Minor, (posthumous) 
(Vardi) 


C 2 Lento con espressione. 
poetic, tender and affec¬ 
tionate. 


Passacaglia on an old C 1 Grave, ma non troppo lento, 
English tune serious and dignified. 

Cello Sonata in O Cl Largo J g 68, eloquent. 
Minor (transcribed 

for viola by Bdilton AUemande (Allegro) J » 

Katims) ll2, spirited and gay. 

Sarabande (Largo) 56, 
affectionate and quietly 
singing. 

Glga (AUegro) J= 96, 
spirited and with sweep; 
at times playful. 


Concert piece C 3 An important concert num¬ 

ber. Eloquent, warmheart¬ 
ed and romantic; often 
brilliant. 

Lamento C 1 Andante, doleful and ex¬ 

pressive. 

Homage to Ravel B 3 Andantino ^g 69, poetic 

and imaginative. 
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{Boraiy AoreBo 


C 3 Allegro can fuoco J ~ 1S8, 
suggesting great sweep and 
drive. 

Alleeiretto. easy flowing 
and graceful. 

Scfaerzo^ witty, s^drited 
and graceful. 

Adagio ^ stately and xnajestic. 

Allegro vivace, joyful. 

(Hsuuaacjrv, Alexander Elegy, Op. 44 Cl Allegretto 72, easy flow¬ 

ing, singing and graceful; 
also somewhat wistful. 

Goldmark, Karl Veil dance, from C 2 Allegro moderato. singing 

“Queen of Sheba'* and suaye. 

(transcribed by 
(R. Fiost) 

Granados, Bnriqiie Orientale (Spanish B 3 Andante , wistful and tender; 

Dance No. 2) use c£ h^mcmics. 

(Mlltmt Katims) 

Bandel, George F. Cello Sonata in G Cl Grave s 58, majestic and 

liinor (transcribed dignified, 

for viola by (Miltcm 

Katims) AllegroJ = 112, spirited 

and lively. 

Sa rahanrte (LargD) J = 58, 
sjpging and affectionate. 

Allegro j = 104-106, spirit¬ 
ed, and with rh 3 ^thmical 
vitality, 

Harris, Roy Soliloquy and dance C 3 SolUoquy . !nie opening is 

for viola and piano wistful and introspect, 

building up to intense fer¬ 
vor; endii^ in a retros¬ 
pect mood. 

Dance , gay and Joyful. 

Haydn, Franz Cello Concerto in D C 3 Allegro moderato ^ = 63, 

Joseph Major, (transcribed sunny and affectionate, 

for viola by A. 

i^tzner) Adagio J = 69. warm and 

singing. 

06, happy and 


Semata in D Minor 
for Cello and Piano 
(with alternate part 
for viola) 


- 102 - 



COMPOSER TITLE. KEY & OP, GR. 


REMARKS 


Hindemith, Paul 


d’Indy, Vincent 

Jacobi, Frederick 
Kalinnikov, Basil 

Leclair, Jean Marie 


Marais, Marin 


Sonata for viola and C 3 A forceful and vital piece, 
piano. Op. 11, No. 4 Fantasie, the opening is 
quiet add persuasive, 
building up to great elo¬ 
quence. The movement 
gives the impression of 
an improvisation. 

Theme with Variations, 
the theme is a simple 
folksong. The variations 
develop great contrasts 
in mood and character, 
buildii^ up in the coda of 
the finale to a wild and 
exciting climax. 


Lied, Op. 19 Cl 

Fantasy for viola C 3 

and piano 

Chanson Triste B 3 

Sonata, from '*Le C 3 

Tombeau'' 


Andantino non troppo. 
easy flowing and quietly 
singing. The plus amind 
is somewhat more flowing. 

A dramatic work, rhapsodic 
in character. 

A short piece in 5/4 time; 
sustained and wistful in 
character. 

Grave = 58, serious and 
eloquent. 


Allegro ma non troppo J 
= 69, playful and easy flow¬ 
ing. 


Gavotte (Allegro grazioso ) 
54-58, light and grace¬ 
ful. 

Allegro J.= 76, gay and 
spirited. 


Five old dances for B 3 
viola with pianoforte 
accompaniment, (M. 

E. Aldis and L. T. 

Rowe) 


1. L*agrdable (Rondo) 
( Moderator p = 78, 
sunny and friendly. 

2. La Provencale (Gai ) 
X=84, light and happy. 

3. La Musette ( Moderato) 

66, comfortable and 
graceful. 
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COMPOSER 


TITLE. KEY & OP. OR. 


REMARKS 

Marais, Marin Five old dances for 4. Iol Matelotte(Gaiementl 

(Cont.) viola with pianoforte 7® 118, gay and lively, 

accompaniment, (M. 

E. Aldis and L. T. 5. Le Basque (Vivace ) J 

Rowe) (Cont.) * 138, spirited and lively. 

Marcello, Benedetto Sonata in F Major C 1 Largo / = 69, dignified and 
(Vardi) eloquent, but also affection¬ 

ate. 

Allegro 116, spirited 
and gay. 

Largo J = 74, serious and 
dignified. 

Presto J = 132, Ught and 
lively. 

Sonata in G Major B 3 Andante/ g 68, friendly, 

(A. Gibson) and with simplicity. 

Allegro J = 116, spirited 
and gay. 

Grave J g 74, noble and 
dignified. 

Allegro< ! 78, light and 
playful. 

Mozart, Wolfgang aarinette Concerto C 3 Allegro J g 126, sunny and 
A. in A Major (Kbchel and happy. 

No. 622) (transcribed 

for viola) Adagio J = 60, poetic and 

tenderly singing. 

Rondo (allegro) J,g 89, 
spirited, lively and gay. 

Mussoigsly, Hopak (Ukrainian C 2 Allegretto Sp.herv.aTirin 

Modest P, dance) (transcribed gay and lively^ featuring 

by V. Borissovsky) double-stops, left-hand 

pizzicato, harmonics, and 
splccato. 

Purcell, Henry Aria (transcribed by C 1 I^nto espressivo. noble 
MUton Katims) and affectionate. 

Ravel, Maurice Pavane for viola and C 1 Tender and expressive, 
harp (or piano) 

Schubert, Franz &nata in A Minor C 3 Allegro moderato J = 112, 

( Arpegg;ione ) tender and affectionate^ 

(transcribed for viola also playful and witty. 
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Schubert^ Franz 
(Cont.) 


Schumann, Robert 


Senaill^, Jean 
Baptiste 


Stamitz, Karl 


Vaughan Williams, 
Ralph 


TIT^, KEY & OP, GR> REMARKS 

and piano bj Idilton 

Katims) Adagio J » 68 , tenderly 

singing, but with great 
simplicity. 

Allegretto J := 126, easy 
Rowing and friendly; at 
times playful and sparkl¬ 
ing. 

Pictures from Fairy C 1 1. Ntcht schnell (Moderato) 
La n d, Op. 113 Js 88, affectionate and 

singing. 

C 1 2. Lebhaft (Vivace) 104- 
108, exuberant aid joy¬ 
ful. 

3. Rasch (Vivace) J = 97, 
agitated and restless. 


4. Langsam mit melaiyho - 
Hschern Ausdruck ^ = 
69, wistful and tenderly 
singing. 

Allegro spirituoso C 1 Trfes vite J ® 138, a short, 

spirited and lively piece; 
featuring spiccato and 
ricochet bowing. 

Concerto in D Major, C .3 Allegro J s 120, spirited 
Op. 1 and joyful. 

Andante moderato 70- 
72, affectionate and tender. 

Rondo J - 132, gay, lively 
and playful. 


Suite for viola and C 2 Group 1 

orchestra (pianoforte) 

No. 1. Prelude (Allegro 
moderato )66, dignified 
and serious. 

No. 2, Carol ( Andante con 
mota)P g 70, unassuming 
and smging. 

No. 3, Christmas dance 
( Allegro )p*g 66, happy and 
and gay; featuring playful 
change in rhythm. 
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Group 2 


Vfltighan WUllainSy Suite for viola and C 2 
BaljA (Cont.) orchestra (Pianoforte) 

(Coat.) No. 1, Ballad (Lento non 

troppo) f = 54, tenderly 
singing. 

No. 2, Moto perpetuo (Al- 
legro)(^ = 80, featuring in¬ 
teresting play of rh 3 rthm in 
fast 16th passages trough- 
out. 

Group 3 

No. 1, Musette ( Lento) J 
= 58, softly singing (with 
^ sortno). 

No. 2 Polka melancholique 
(Molto moderato) ^= 72. 


No. 3, Galop (Allegro molto) 
Js 166, lively and spirited. 

Teracini, F. M. Largo (M. Katims) B 3 A short and slow piece; 

affectionate and very ex¬ 
pressive. 

Yitali, Tonunaso Ciacona (L. Bailly) C 3 Molto moderato j = 69, 

theme and variations of a 
serious and dignified char¬ 
acter, bringing into use 
many different types of 
bowing. 

¥iietta, Marias Stude Caprice No. 1 C 3 Allegro con brio, spirited 
in £ Minor and lively; featuring 

double-stops, trills, spic- 
cato and staccato bowings. 
Also fingered octaves. A 
difficult and brilliant short 
piece. 

Vivaldi, Antonio Intermezzo, from B 3 Andantino cantabile ^= 100, 
Concerto Grosso in affectionate and singing; 

D Minor (Sam Franko) also graceful and easy flow¬ 
ing. 
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TECHNICAL STUDY MATERIAL FOR THE VIOLA 
Bruni . Twenty-five melodious studies. 

Campagnoli. Forty-one caprices. 

Dole]si. Modern viola technique. 

Dont^ J. Op. 35: Twenty-four viola studies. 

Dontt J. Twenty progressive studies. 

Flesch. C. Scale studies. 

Gifford. A. M . Twenty studies for viola. 

Hermann, F. Op. 18: Six concert studies. 

Kreutzer. Forty-two dtudes. 

Kreuz. Op. 40: Progressive studies (four books). 

Kreuz. Select studies (four books). 

Llfschev. Dally technical studies. 

Lifschev. Scales and arpeggios (two books). 

Lifarhev- Twelve modulatory studies (Campagnoli). 

Rode. Twenty-four caprices. 

Sev?ik. Op. 1: Books 1 and 2. 

Note: 

Since most viola students start their musical training as violinists > I 
have gathered study material of an advanced grade only, assuming that 
they have had the necessary technical foundation as violinists when they 
change over from the violin to the viola. 


- 107 - 



MUSIC 


for the 

VIOLIN AND VIOLA 



